F@ Copyright Office - Library of Congress - Washington, D.C. 20559

NEW HOTLINE ESTABLISHED AT THE COPYRIGHT OFFICE

If vou need application forms for registration will need one of the
of a claim to copyright, you may now call following
{202) 287-9100 at any time, day or night, _ application

to leave your request as a recorded
message on the Forms HOTLINE of
the Copyright Office in Washington,
D.C.

The Copyright Office has
established this new service
to speed up service to
callers who know what
application forms they
need and who do not

need the services of

a Public Information (
Specialist.

Requests made on
the HOTLINE
number are filled
and mailed
promaptty.

If you do not know
what forms vou
need or if you
need additional
information
about copyright,
you may call the
Copyright Public
Information

Office at (202)
287-8700
weekdays
between 8:30 a.m.
and 5:00 p.m. Calis
will be answered
in seguence.

WHAT
APPLICATION
FORMS YOU WILL
NEED

if you wish to
apply to
register your
work for
copyright, you
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forms:
Form TX, Form SE,
Form PA, Form VA,
Form SR, Form RE,
Form CA, or Form
GR/CP.

Use Form TX for
Nondramatic Literary
Works.

Class TX includes all
tvpes of published and
unpuiiished works
written in words or
other verbal or
numericai symbals,
except for dramatic
works and certain
kinds of audiovisual
works. You will need
this form if your
work is fictiorn or
nonfiction, poetry
or prose, or a
texthook,
reference work,
directory,

catalog,

advertising

copy, computer
program, data

base or other
"nondrainatic
literary work.”

Use Form SE for Serials.

Class SE, serials, includes all

works 1ssued or intended to be
issued in successive parts bearing
rnumerical or chronological
designations and intended to be
continued indefinitely (periodicals,

newspapers, magazines, newsletters, annuals,

- journals, etc.).




Use Form PA for Works of the Performing Arts.

Class PA includes published and unpublished
works prepared for the purpose of being "per-
formed" directly before an audience or indi-
rectly by means of any device or process. Some
examples of works in this category are musical
works, including any accompanying words; dra-

. matic works, including any accompanying mu-
sic: pantomimes and choreographic works; mo-
tion pictures and other audiovisual works.

Use Form VA for Works of the Visual Arts.

Class VA is used for published and unpublished
pictorial, graphic, and sculptural works, includ-
ing two-dimensional and three-dimensional

works of fine, graphic, and applied art, photo-

graphs, prints and art reproductions, maps,
globes, charts, technical drawings, diagrams,
models, pictorial or graphic labels and adver-
tisements, as well as “"works of artistic crafts-
manship.” Use Form VA for labels and adver-
tisements if the copyrightable material in them

is mainly pictorial or graphic; use Form TXif it -

consists mainly of text.

Use Form SR for Sound Recordings.

Class SR applies to sound recordings—works that .
result from the fixation of a series of musical,

spoken or other sounds. Form SRshould be used

to register the claim to copyright in.the sound:

recording itseif. Form SR may also be. used to
register both the sound recording and the mu-

sical, dramatic or literary works fixed inthe same.

phonorecord (or tape, disk, or cassette), as long
as the same person or organization owns the
copyright in both works.

Use Form RE for Renewal Registrations.
Use Form RE for any renewal application, re-

gardless of the class in which the original reg-
istration was made. A renewal application can-

be made only for works that were already in
their first 28-year term of copyright protection
on January1,1978, (thatis, works originally copy-
righted between January 1, 1950 and December

31 1977). Renewals can only be made during the -
last calendar year of the first 28-year copyright -

term.
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Use Form CA for Supplementary Registration.

Use Form CA to apply for supplementary reg-
istration after an initial registration has been
made—to correct an error or to amplify the in-
formation given on the original application form.

Use Form GR/CP for Registration of a Group of
contributions to Periodicals.

Use Form GR/CP as an addition to a basic ap-
plication on Form TX, Form PA, or Form VA, if
you are making a single registration for a group
of contributions to periodicals. The copyright
statute provides that a single registration for a
group of works can be made if all of the follow-
ing conditions are met:-

1. Al of the works are by-the same author, who
is an individual; and

2. All of the works were first published as con-
tributions to periodicals (including newspapers)
within a 12-month period; and

z Each of the contributions as first published
bore a separate copyright notice, and-the name
of the owner of copyright in the work was the
same in each notice; and

4. One copy of the entire.periodical issue or
newspaper section in which each contribution
was first published must be deposited with the
application; and '

5. The application must identify each contri-

‘bution separately, including the periodical con-
“taining it and the date of its first publication.

Use Form IS for Issuance of an import .
Statement.

Use Form IS when you are the copyright owner
of a nondramatic literary work that is subject to
the manufacturing provisions of section 601 of
the copyright law; and registration for the work
has already been made, or is being made now;
and copies of the work have been manufactured
outside the United States or Canada, and you
want to import up to 2,000 copies of the foreign
edition into the United States under the excep-
tion of 17 U.S.C. section 601 (b} (2).

If you need additional information about copy-
right registration, you may also write to the In-
formation and Publications Section, LM-455,

_Copyright Office, Library of Congress, washing-

ton, D.C. 20559.

GPO 893828



Filling Out Application Form TX

Detach and read these instructions before completing this form. Make sure all applicable spaces have been filled
in before you return this form.

e A ————— . ——————— .
When to Use This Form: Use Form TX for registration of pub-
lished or unpublished non-dramatic literary works, excluding periodicals or
serial issues. This class includes a wide variety of works: fiction, non-fiction,
poetry, textbooks, reference works, directories, catalogs, advertising copy,
compilations of information, and computer programs. For perlodicals and
serials, use Form SE.

| T S S <Y ———————
Deposit to Accompany Application: An application for
copyright registration must be accompanied by a deposit consisting of copies
or phonorecords representing the entire work for which registration is to be
made. The following are the general deposit requirements as set forth in the
statute:

BASIC INFORMATION

copyright notice is the responsibility of the copyright owner and does not
require advance permission from the Copyright Office. The required form of
the notice for copies generally consists of three elements: (1) the symbol “©",
or the word “Copyright,” or the abbreviation “Copr.”; (2) the year of first
publication; and (3} the name of the owner of copyright. For example: “(© 1981
Constance Porter.” The notice is to be affixed to the copies “in such manner
and location as to give reasonable notice of the claim of copyright.”

For further information about copyright registration, notice, or special ques-

Unpublished Work: Deposit one complete copy {or phonorecord).

Published Work: Deposit two complete copies (or phonorecords) of the best
edition.

Work First Published Outside the United States: Deposit one complete
copy (or phonorecord) of the first foreign edition.

Contribution to a Collective Work: Deposit one complete copy (or
phonorecord) of the best editicn of the collective work,

The COPYl'ight NOtiCEZ For published works, the law provides that
a copyright notice in a specified form “shall be placed on all publicly distrib-
uted copies from which the work can be visually perceived.” Use of the

1 SPACE 1: Title

tions relating to copyright problems, write:
Information and Publications Section, LM-455

Copyright Office
Library of Congress
Washington, D.C. 20559

PRIVACY ACT ADVISORY STATEMENT
Required by the Privacy Act of 1974 (Public
Law 93-579)

AUTHORITY FOR REQUESTING THIS
INFORMATION:
* Title 17, U.S.C., Secs. 409 and 410

FURNISHING THE REQUESTED
INFORMATION |8
* Voluntary

BUT IF THE INFORMATION IS NCT
FURNISHED: .
» {tmay be necessary o delay or refuse regis-
tration -

® You may not be entitled to certain refief,
remedies, and benefils provided in chapters 4
and & of title 17, U.S.C.

PRINCIPAL USES OF REQUESTED INFORMATION:

* Establishment and maintenance of a public
record .

* Examination of the application for com-
pliance with legal requirements

OTHER ROUTINE USES:

» Public inspection and copying

# Praparation of public indexes

# Preparation of public catalegs of copyright
registrations

® Preparation of search reports upon request

NOTE:

& No other advisory staterment will be given
you In cannection with this application

* Please keep this statement and refer to it if
we communicate with you regarding this ap-
plication

LINE-BY-LINE INSTRUCTIONS

Title of This Work: Every work submitted for copyright registration must be
given a title to identify that particular work. If the copies or phonorecords of
the work bear a title (or an identifying phrase that could serve as a title),
transcribe that wording complefely and exactly on the application. Indexing of
the registration and future identification of the work will depend on the
information you give here.

Previous or Alternative Titles: Complete this space if there are any addi-
tional titles for the work under which someone searching for the registration
might be likely to lock, or under which a document pertaining to the work
might be recorded. .

Publication as a Contribution: If the work being registered is a contribution
to a periodical, serial, or collection, give the title of the contribution in the “Title
of this Work” space. Then, in the line headed “Publication as a Contribution,”
give information about the collective work in which the contribution ap-
peared.

2 SPACE 2: Author(s)

General Instructions: After reading these instructions, decide who are the
“authors” of this work for copyright purposes. Then, unless the work is a
“collective work,” give the requested information about every “author” who
contributed any appreciable amount of copyrightable matter to this version of
the work. If you need further space, request additienal Continuation sheets. In
the case of a collective work, such as an antholegy, collection of essays, or
encyclopedia, give information about the author of the collective wark as a
whole.

Name of Author: The fullest form of the author’s name should be given.
Unless the work was “made for hire,” the individual who actually created the
work is its “author.” In the case of @ work made for hire, the statute provides
that “the employer or other person for whom the work was prepared is
considered the author.”

What is a “Work Made for Hire”? A “work made for hire” is defined as: (1) “a
work prepared by an employee within the scope of his or her employment”; or
(2) “a work specially ordered or commissioned for use as a contribution to a
collective work, as a part of a motion picture or other audiovisual work, as a
translation, as a supplementary work, as a compilation, as an instructional
text, as a test, as answer material for a test, or as an atlas, if the parties expressly.
agree in a written instrument signed by them that the work shall be considered
. awork made for hire.” If you have checked "Yes” to indicate that the work was
“made for hire,” you must give the full legal name of the employer (or other
person for whom the work was prepared). You may also include the name of
the employee along with the name of the employer (for example: “Elster
Publishing Co., employer for hire of John Ferguson™).

“Anonymous” or “Pseadonymous” Work: An author’s contribution to a
work is “anonymous” if that author is not identified on the copies or
phonorecords of the work. An author’s contribution to a work is
“pseudonymous” if that author is identified on the copies or phonorecords
under a fictitious name. If the work is “anonymous” you may: (1) leave the line
blank; or (2) state * anonymous” on the line; or (3) reveal the author s identity.
If the work is “pseudonymous” you may : (1) leave the line blank; or (2} give the
pseudonym and identify it as such (for example: “Huntley Haverstock,
pseudonym”); or (3) reveal the author's name, making clear which is the real
name and which is the pseudonym (for example: “Judith Barton, whose
pseudonym is Madeline Elster”). However, the aitizenship or domicile of the
author must be given in all cases.

Dates of Birth and Death: If the author is dead, the statute requires that the
year of death be included in the application unless the work is anonymous or
pseudonymous. The author’s birth date is optional, but is useful as a form of
identification. Leave this space blank if the author s contribution was a “work
made for hire.”

Author’s Nationality or Domicile: Give the country of which the authoris a
citizen, or the country in which the author is domiciled. Nationality or
domicile must be given in all cases.

Nature of Authorship: After the words “Nature of Authorship” give a brief
general statement of the nature of this particular author’s contribution to the
work. Examples: “Enfire text”; “Coauthor of entire text”; “Chapters 11-14”;
“Editorial revisions”; “Compilation and English translation”; “New text.”



3 SPACE 3: Creation and Publication

General Instructions: Do not confuse “creation” with “publication.” Every
application for copyright registration must state “the year in which creation of
the work was completed.” Give the date and nation of first publication only if
the work has been published.

Creation: Under the statute, a work is “created” when it is fived in a copy or

phonorecord for the first time. Where a work has been prepared over a period
of time, the part of the work existing in fixed form on a particular date
constitutes the created work on that date. The date you give here should be the
year in which the author completed the particular version for which registra-
tion is now being sought, even if other versions exist or if further changes or
additions are planned.

Publication: The statute defines “publication” as “the distribution of copies
or phonorecords of a work to the public by sale or other transfer of ownership,
or by rental, lease, orlending”; a work is also “published” if there has been an
“offering to distribute copies or phonorecords to a group of persons for pur-
poses of further distribution, public performance, or public display.” Give the
full date {month, day, year) when, and the country where, publication first
occurred. If first publication took place simultaneously in the United States
and other countries, it is sufficient to state “U.5.A."

4 SPACE 4: Claimant(s)

Name(s) and Address(es) of Copyright Claimant(s): Give the name(s) and
address{es) of the copyright claimant(s) in this work even if the claimant is the
same as the author. Copyright in a work belongs initially to the author of the
work (including, in the case of a2 work made for hire, the employer or other
person for whom the work was prepared). The copyright claimant is either the
author of the work or a person or organization to whom the copyright initially
belonging to the author has been transferred.

Transfer: The statute provides that, if the copyright claimant is not the
author, the application for registration must contain “a brief staternent of how
the claimant obtained ownership of the copyright.” If any copyright claimant
named in space 4 is not an author named in space 2, give a brief, general
statement summarizing the means by which that claimant obtained ownership
of the copyright. Examples: “By written contract”; “Transfer of all rights by
author”; “ Assignment”; “By will.” Do not attach transfer documents or other
attachments or riders.

5 SPACE 5: Previous Registration

General Instructions: The questicns in space 5 are intended to find out
whether an earlier registration has been made for this work and, if so, whether
there is any basis for a new registration. As a general rule, only one basic
copyright registration can be made for the same version of a particular work.

Same Version: If this version is substantially the same as the work covered
by a previous registration, a second registration is not generally possible
unless: (1) the work has been registered in unpublished form and a second
registration is now being sought to cover this first published edition; or (2}
someone other than the author is identified as copyright claimant in the
earlier registration, and the author is now seeking registration in his or her
own name. If either of these two exceptions apply, check the appropriate box
and give the eartlier registration number and date. Otherwise, do not submit
Form TX; instead, write the Copyright Office for information about supple-
mentary registration or recordation of transfers of copyright ownership.

Changed Version: If the work has been changed, and you are now seeking
registration to cover the additions or revisions, check the last box in space 5,
give the earlier registration number and date, and complete both parts of space
6 in accordance with the instructions below.

Previous Registration Number and Date: If more than one previous regis-
tration has been made for the work, give the number and date of the latest
registration.

e ————
6 SPACE 6: Derivative Work or Compilation

General Instructions: Complete space 6if this work is a “changed version,”
“compilation,” or “derivative work,” and if it incorporates one or more earlier
works that have already been published or registered for copyright, or that
have fallen into the public domain. A “compilation” is defined as “a work
formed by the collection and assembling of preexisting materials or of data that

are selected, coordinated, or arranged in such a way that the resulting work as

a whole constitutes an original work of authorship.” A “derivative work” ts“a
work based on one or more preexisting works.” Examples of derivative works
include translations, fictionalizations, abridgments, condensations, or “any
other form in which a work may be recast, transformed, or adapted.” Deriva-
tive works also include works “consisting of editorial revisions, annotations,
or other modifications” if these changes, as a whole, represent an original
work of authorship.

Preexisting Material (space 6a): For derivative works, complete this space
and space 6b. In space 6a identify the preexisting work that has been recast,
transformed, or adapted. An example of preexisting material might be: “Rus-
sian version of Goncharov’s ‘Oblomov’” Do not complete space 6a for com-
pilations.

Material Added to This Work (space 6b): Give a brief, general statement of
the new material covered by the copyright claim for which registration is
sought. Derivative work examples include: “Foreword, editing, critical anno-
tations”; “Translation”; “Chapters 11-17” If the work is a compilation, de-
scribe both the compilation itself and the material that has been compiled.
Example: “Compilation of certain 1917 Speeches by Woodrow Wilson” A
work may be both a derivative work and compilation, in which case a sample
statement might be: “Compilation and additional new material.”

7 - SPACE 7: Manufacturing Provisions

General Instructions: The copyright statute currently provides, as a general
rule, that the copies of a published work “consisting preponderantly of non-
dramatic literary material in the English language” be manufactured in the
United States or Canada in order to be lawfully imported and publicly distrib-
uted in the United States. If the work being registered is unpublished ornot in
English, leave this space blank. Complete this space if registration is sought for
a published work “consisting preponderantly of nondramatic literary material
that is in the English language.” Identify those who manufactured the copies
and where those manufacturing processes were performed. As an exception to
the manufacturing provisions, the statute prescribes that, where manufacture
has taken place outside the United States or Canada; a -maximum of 2000
copies of the foreign edition may be imported into the United States without
affecting the copyright owners’ rights. For this purpose, the Copyright Office
will issue an' Tmport Statement upon request and payment of a fee of $3 at
the time of registration or at any later time. For further information about
import statements, write for Form IS.

R
8 SPACE 8: Reproduction for Use of Blind or

Physically Handicapped Individuals

General Instructions: One of the major programs of the Library of Congress
is to provide Braille editions and special recordings of works for the exclusive
use of the blind and physically handicapped. In an effort to simplify and speed
up the copyright licensing procedures that are a necessary part of this pro-
gram, section 710 of the copyright statute provides for the establishment of a
voluntary licensing system to be tied in with copyright registration. Copyright
Office regulations provide that you may grant a license for such reproduction
and distribution solely for the use of persons who are certified by competent
authority as unable to read normal printed material as a result of physical
limitations. The license is entirely voluntary, nonexclusive, and may be termi-
nated upon 90 days notice.

How to Grant the License: If you wish to grant i, check one of the three
boxes in space 8. Your check in one of these boxes, together with your
signature in space 10, will mean that the Library of Congress can proceed to
reproduce and distribute under the license without further paperwork. For
further information, write for Circular R63.

|

9 10 1 SPACE 9, 10, 11: Fee, Correspondence,
5 5 Certification, Return Address

Deposit Account: If you maintain a Deposit Account in the Copyright

Office, identify it in space 9. Otherwise leave the space blank and send the
fee of $10 with your application and deposit.

Cormrespondence (space 9): This space should contain the name, address,
area code, and telephone number of the person to be consulted if correspond-
ence about this application becomes necessary. -

Certification (space 10): The application can not be accepted unless it bears
the date and the handwritten signature of the author or other copyright
claimant, or of the owner of exclusive right(s), or of the duly authorized agent
of author, claimant, or owner of exclusive right(s). .

Address for Return of Certificate (space 11): The address box must be
completed legibly since the certificate will' be returned in a window envelope,



FORM TX

UNITED STATES COPYRIGHT OFFICE
REGISTRATION NUMBER

TX TXU
EFFECTIVE DATE OF REGISTRATION

Month Day ‘Year

:DO NOT WRITE ABOVE 11-Ils LINE. IF YOU NEED MOFIE SPAGE USE A SEPARATE CON11NUATION SHEET

“TITLE OF THIS WORK ¥

SRR WWE‘W&'W R R R N R

Under the law,
the “author™ of a
“work made for
hira" is generally
the emplcyer,
nof the em-
ployee (see in-
structions). For
any part of this
work that was
“made for hire™
check “Yes™ in
the space pro-
vided, give the
empleyer {or
other person for
whom the work
was prepared)
as “Author” of
that part, and
leave the space
tor dates of birth
and death blank.

See instructions
before completing
this space.

§

PREVIOUS OR ALTERNATIVE TITLES ¥

PUBLICATION AS A CONTRIBUTION  If this work was published as a contribution to a periodical, serial, or collection, give information about the

collective work in which the contribution appeared,

Title of Collective Work ¥

If published in a periodical or serial give: Volume ¥

NAME OF AUTHOR ¥
i

Number ¥

R S R R R R w«mzm&w&mwg@ﬁﬂaﬁmmﬁ

Issue Date ¥ On Pages ¥

e e S e O e A e e s
DATES OF BIRTH AND DEATH
Year Born W Year Died ¥

Was this contribution to the work'a
“work made for hire”?

AUTHOR'S NATIONALITY OR DOMICILE

Name of Country

WAS THIS AUTHOR'S CONTRIBUTION TO
THE WORK If the answer to either

[ Yes Citizen of b Anonymous? O Yes [1 No  of these questions is
{ . . i “Yes,” see detailed
O No Domiciled in & Psendonymous? [ Yes [] No instructions.
NATURE OF AUTHORSHIP Briefly describe nature of the material created by this author in which copyright is claimed. ¥
I e —————
NAME OF AUTHOR ¥ DATES OF BIRTH AND DEATH
Year Bom W Year Died ¥

st

‘Was this contribution to the work a
“work made for hire”?

AUTHOR'S NATIONALITY OR DOMICILE

Name of country

WAS THIS AUTHOR’S CONTRIBUTION TO
THE WORK

If the answer to either
O Yes { Citizen of » Anonymous? (1 Yes [] No of these questions is
O Ne Domiciled in » Pseudonymous? [ Yes [] No 1o, @ detaied
NATURE OF AUTHORSHIP Briefly describe nature of the material created by this author in which copyright is daimed. ¥
NAME OF AUTHOR ¥ DATES OF BIRTH AND DEATH
0 Year Born ¥ Year Died ¥

‘Was this contribution to the work a
“work made for hire"?

AUTHOR'S NATIONALITY OR DOMICILE

Name of Country

WAS THIS AUTHOR'S CONTRIBUTION TO
THE WORK

If the answer to either

O Yes OR{ Citizen of W Ancnymous? I Yes [ No  of these questions is
“Yes,” see detailed
[l No Domiciled in b Pseudonymous? [ Yes (] No Jnsstruzn'ons. '

NATURE OF AUTHORSHIP Briefly describe nature of the material created by this author in which copyright is claimed. ¥

YEAR IN WHICH CREATION OF THIS
WORK WAS COMPLETED This information

Complete this information \, . -

DATE AND NATION OF FIRST PUBLICATION OF 'I'HIS PARI'ICULAR WORK o

COPYRIGHT CLAIMANT(S) Name and address must be given even if the claimant is the

same as the author given in space 2.%

TRANSFERIf the claimant(s) named here in space 4 are different from the author(s) named
in space 2, give a brief statement of how the claimant(s) obtained ownership of the copyright.¥

R R R A B PR S s

MORE ON BACK > Complete all applicable spaces (numbers 5-11) on the reverse s
& See detailed instructions,

SR

S A R A B RS

» Sign the form at line 10,

must be given ONLY H this work Day P Year
4 Year Inalf cases. has been published
S e e o R e f&@.&‘&vﬁ‘&;ﬂhﬁ'}ﬂ'&h— B A R R i

APPLICATION RECE{VED

D

ONE DEPOSIT RECEIVED

LY

TWOQ DEPOSITS RECEIVED

REMITTANCE NUMBER AND DATE

DO NOT WRITE HERE
OFFICE USE ONI

Do WRITE HERE

Pagelof .- . pages



SR e R R S A b A S S

B e e

EXAMINED BY FORM TX
CHECKED BY
CORRESPONDENCE FOR
Yes COPYRIGHT
QOFFICE
DEPOSIT ACCOUNT USE
FUNDS USED ONLY

‘DO NOT WRITE ABOVE THIS LINE. IF YOU NEED MORE SPACE, USE A SEPARATE CONTINUATION SHEET.
R B T e R S e
PREVIOUS REGISTRATION Has registration for this work, or for an earlier version of this work, already been made in the Copyright Office? =l
£ Yes [ No If your answer is “Yes,” why is another registration being sought? (Check appropriate box) ¥

[3 This is the first published edition of a werk previously registered in unpublished form.
[ This is the first application submitted by this author as copyright claimant.
[] This is a changed version of the work, as shown by space 6 on this application.

If your answer is “Yes,” give: Previous Registration Number ¥ Year of Registration ¥

DERIVATIVE WORK OR COMP!LATION Complete both space 6a & 6b fora denvatlve work complehe only 6b for a compﬂatmn

a. Preexisting Material Identify any preexisting work or works that this work is based on or incorporates. ¥

b. Material Added to This Work Give a brief, general statement of the material that has been added to this work and in which copyright is claimed, ¥ g:ﬁ,igs;r:rﬁg‘?gﬁsng

this space.

MANUFACI'U'RERS AND LOCATIONS I tl'us isa pubhshed work c0n51st1ng preponderantly of nond:amatm literary matenal in Enghsh the law 1 may

Tequire that the copies be manufactured in the United States or Canada for full protection. If so, the names of the manufacturers who performed certain
processes, and the places where these processes were performed must be given. See instructions for details.

Names of Manufacturers ¥ Places of Manufacture ¥

B D S S D T R O P D e
REPRODUCTION FOR USE OF BLIND OR PHYSICALLY HANDICAPPED INDIVIDUALS A signature on this form at space 10, and a
check in one of the boxes here in space 8, constitutes a non-exclusive grant of permission to the Library of Congress to reproduce and distribute sclely for the blind
and physically handicapped and under the conditions and limitations prescribed by the regulations of the Copyright Office: (1) copies of the work identified in space
1 of this apphcatlon in Braille (or similar tactile symbols); or (2) phonorecords embodying a fixation of a reading of that work; or (3) both.

a [] Copies and Phonorecords b Coples Only
P A R 2 R

¢ [ 1 Phonorecords Only See instructions.
R D SR e S e &Y&o*&%‘?&ﬁf&%%m
give name and number of Account.

Name ¥ Account Number ¥

CORRESPONDENCE  Give name and address to which correspondence about this application should be sent. Name/address/AptiGity/State/Zip ¥

Be sure to
give your
daytime phone
Area Code & Telephone Number » «f number
A R R saen R
CERTIFICATION* 1, the undersigned, hereby cerhfy that I am the

[0 other copyright claimant

Check one » L.
[J owner of exclusive right(s)
of the work identified in this application and that the statements made [0 authorized agent of
by me in this application are correct to the best of my knowledge. Narme of author or other copyright claimant, or owner of exclusive right(s) a

Typed or printed name and date W If this is a published work, this date must be the same as or later than the date of publication given in space 3.

date p

S Handwritten signature (X) W

R e P S A R
Have you:
» Completed all necessary

spacas?
# Signed your application in space
- 107
Number/Street/Apartment Number % » Enclosed check or money order

cat : for $10 payable to Register of

Certifi e Copyrights?
will be City/Stale/ZIF ¥ » Enclosed your deposit material
maited in with te application and fee?

window MAIL TO: Register of Copyrights,

elope Library of Congress, Washington,
env P D.C. 20559.

'?':\e-s"w-‘t“{::lb‘&w&

* 17 U.8.C. § 506(e): Any person who knowingly makes a false representation of a material fact in the application for copyright registration provided for by section 408, or in any written statement filed in
connection with the application, shall be finred not more than $2,500.

¥r U.S. GOVERNMENT PRINTING OFFICE: 1983: 381-278/507 Sept. 1983—600,000

_ et e o



fCircular :

SHORT EXPRESSIONS NOT PROTECTED BY
COPYRIGHT

Names, titles, and short phrases or expressions are not
subject to copyright protection. Even if a name, title, or short
phrase is novel, distinctive, or lends itseifto a play on words,
it cannot be protected by copyright. The Copyright Office
cannot register claims to exclusive rights in brief combina-
tions of words, such as:
® Names of products or services;
® Names of businesses, organizations, or groups {including
the name of a group of performers);
® Names or pseudonyms of individuals (including a pen
name or stage name);

® Titles of works;

¢ Cafchwords, catch phrases, mottoes, slogans, or short
advertising expressions;

® Mere listings of ingredients, as in a recipe or formula;
however, when a recipe or formula is accompanied by
substantial literary expression in the form of explanation
or directions, or when there is a compilation of recipes,
there may be a basis for copyright protection.

SUBJECT MATTER OF COPYRIGHT

Copyright protection under the new copyright law (title 17
of the United States Code, section 102) extends only to

Copyright
Protection Not
Available For
'Names, Titles,
or Short
Phrases

“original works of authorship.” The statute states clearly
that ideas and concepts cannot be protected by copyright.
To be protected by copyright, a work must contain at least a
certain minimum amount of authorship in the form of original
literary, musical, or graphic expression. Names, titles, and
other short phrases do not meet these requirements.

COPYRIGHT OFFICE RECORDS: WHY TITLES ARE
LISTED

The titles of registered works are filed alphabetically and
appear in that order in the indexes and catalogs of the
Copyright Office.

However, the presence of a title in the Copyright Office
registration records does not mean that the title itself is
copyrighted or subject to copyright protection. In many
cases, our records show the same ¢r closely similar titles for
entirely different works.

PROTECTION UNDER TRADEMARK OR UNFAIR
COMPETITION LAWS

Some brand names, trade names, slogans, and phrases
may be entitled to protection under the general rules of law
relating to unfair competition, or to registration under the
provisions of the trademark laws. The Copyright Office has
no jurisdiction in these matters. Questions about the
trademark laws should be addressed to the Commissioner
of Patents and Trademarks, Washington, D.C. 20231.
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Copyright Registration Procedures

COPYRIGHT REGISTRATION

In general, copyright registration is a legal formality plac-
ing on public record the basic facts of a particular copyright.
Under the 1976 Copyright Act (title 17, United States Code)
which became effective January 1, 1978, a work of original
authorship is protected by copyright from the time the work
is created in fixed form; registration in the Copyright Office
is considered “permissive” or “voluntary,” not mandatory,
and except in two specific situations,* is not a condition of
copyright itself. However, there are certain advantages to
registration, including establishing a public record of the
copyright claim, securing the right to file an infringement
suit, establishing prima facie evidence of the validity of the
copyright, and making available a broader range of reme-
dies in infringement suits.

Under the copyright law in effect before 1978, copyright
was secured either on the date a work was published with
notice of copyright, or on the date of registration if the work
was registered in unpublished form. For information about
claims and renewals for works copyrighted betore 1978,
write to:

Information and Publications Section, LM-455

Copyright Office

Library of Congress

Washington, D.C. 20559

REGISTRATION PROCEDURES

To register a claim to copyright in a work, send the follow-
ing three elements in the same envelope or package to the
Register of Copyrights, Copyright Office, Library of Con-
gress, Washington, D.C. 20559:

1. A prope'rly compléted application form (use a type-
writer or black pen);

* Works published with notice of copyright prior to January 1, 1978, must be
regisiered and renewed during the first 28-year term of copyright to main-
tain protection.

Under sections 405 and 408 of the Copyright Act, copyright registration
may be required to preserve a copyright that would otherwise be invali-
dated because of the omission of the copyright notice from the published
copies or phonorecords, or omission of the name or date, or an error in the
year date.

2

2. A non-refundable fee of $10.00 (not cash) for each
application;

3. A deposit of the work being registered. The deposit
requirements will vary in particular situations. The gen-
eral requirements are as follows:

e If the work is unpublished, one complete copy or
phonorecord.

¢ [f the work was first published in the United States on
or after January 1, 1978, two complete copies or
phonorecords of the best edition.

# |f the work was first published in the United States be-
fore January 1, 1978, two complete copies or phono-
records of the work as first published.

o If the work was first published outside the United
States, one complete copy or phonorecord of the work
as first published, regardless of the date of
publication.

¢ |f the work is a contribution to a collective work, and
published after January 1, 1978, one complete copy or
phonorecord of the best edition of the collective work.

FEES

Do not send cash. A fee sent to the Copyright Office for
copyright registration should be in the form of a money
order, check, or bank draft payable to the Register of Copy-
rights; it should be securely attached to the application. The
copyright registration fee is a filing fee and is non-
refundable.

MAILING INSTRUCTIONS

Remember:

The application, deposit (copies or phonorecords}, and
fee should be mailed in the same package to:

Register of Copyrights

Copyright Office

Library of Congress

Washington, D.C. 20559

APPLICATION FORMS

Before you submit an application for registration, choose
the most appropriate form. There are presently five kinds of
application forms available for original registration—



Form TX: for published and unpublished non-dramatic lit-
erary works (books, pamphlets, computer pro-
grams, manuscripts, poems, etc.)

Form SE: for serials: works issued or intended to be is-
sued in successive parts bearing numerical or
chronological designations and intended to be
continued indefinitely (periodicals, newspa-
pers, magazines, newsletters, annuals, jour-
nals, etc.)

Form PA: for published and unpublished works of the per-
forming arts (musical compositions, dramatic
works, pantomimes and choreographic works,
motion pictures and other audiovisual works)

Form VA: for published and unpublished works of the vis-
ual arts {pictorial, graphic, and sculptural works)

Form SR: for published and unpublished sound record-
ings (a sound recording is a work resulting from
the fixation of a series of sounds—the author is
the performer, or the record producer, or both)

In addition, there is an application form, Form RE, for re-
newals of claims in works copyrighted under the copyright
faw in existence before 1978; and a form for corrections and
amplifications, Form CA.

Form GR/CP, an adjunct application for copyright reg-
istration for a group of contributions to periodicals, is the
appropriate form to use when you are submitting a basic
application on Form TX, Form PA, or Form VA, for a group of
works that qualify for a single registration under section 408
{c)(2) of the copyright statute; please write for Form GR/CP.

Most works will fail naturally inte one of the five main cate-
gories of copyrightable material. If your work contains copy-
rightable material falling into two or more classes, choose
the one class that is most appropriate for the work as a
whole. If yourwork, however, is an audiovisual work consist-
ing of components which could fall into several classes,
choose Form PA. If your claim to copyright includes a claim
in the sound recording use Form SR,

Use only the officially printed application form; photo-
copies or other reproductions of the application form can
not be accepted.

HOW TO ORDER APPLICATION FORMS

Call (202) 287-9100 at any time to arder copyright regis-
tration application forms, which are supplied free of charge.
Or you may request forms by writing:

Information and Publications Section, LM-455

Copyright Office

Library of Congress

Washington, D.C. 20559
You may also write to the Information and Publications Sec-
tion for Circular R1, “Copyright Basics,” and for further infor-
mation about copyright.

EFFECTIVE DATE OF REGISTRATION

Please note that a copyright registration is effective on
the dafe of receipt in the Copyright Office of all the required
elements in acceptable form, regardless of the length of
time it takes thereafter to process the application and mail
the certificate of registration. The length of time required by
the Copyright Office to process an application varies from
time to time, depending on the amount of material received
and the personnef available to handie it.

‘Aletter -'telephone mﬁ&mﬁacﬂﬁw@m ]
i further mformatm_’ ' E
: _'-o A certificate of r
. been: reg;siereﬁ;ﬂ > ap '_f
“cepted; a' ieite{'ea@iami gwhy rsgsstfatm’ﬁﬁsfﬁ
been refiised. . - - ' :

NOTICE OF COPYRIGHT

The Copyright Act provides that when a work is published
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under the authority of the copyright owner, a notice of copy-
right must be placed on all publicly distributed copies and on
all publicly distributed phonorecords of sound recordings.
This notice is required even on works published outside of
the United States.

The use of the copyright notice is the responsibility of the
copyright owner; the copyright owner need not request ad-
vance permission from, or registration with, the Copyright
Office before affixing the copyright notice on. copies.

Form of Notice for Visually Perceptible Copies

- The notice for visually perceptible copies should contain

the following three elements:

® The symboil © (the [etter C in a circle), or the word “Copy-
right,” or the abbreviation “Copr’; and

® The year of first publication of the work. In the case of
compilations or derivative works incorporating previously
published material, the year date of first publication of the
compilation or derivative work is sufficient. The year date
may be omitted where a pictorial, graphic, or sculptural
work, with accompanying textual matter, if any, is repro-
duced in or on greeting cards, posicards, stationery,
jewelry, dolis, toys, or any useful articles; and

® The name of the owner of copyright in the work, or an ab-
breviation by which the name can be recognized, or a
generally known alternative designation of the owner.

Example: © 1982 John Doe

The "C in a circle” notice {or other variation of the notice as
described above) is required onfy on “visually perceptible
copies.” Certain kinds of works, for example, musical,
dramatic, and literary works, may be fixed not in “copies”
but by means of sound in an audio recording. Since audio
recordings such as audio tapes and phonograph disks are
“phonorecords” and not “copies,” there is no requirement
that the phonorecord bear a “C in a circle” notice to protect
the underlying musical, dramatic, or literary work that is
recorded.

The requirements for the copyright notice for phono-
records of sound recordings are different; please write for
Circular R1, “"Copyright Basics,” for more information.

The Copyright Office has issued regulations concerning
the form and position of the copyright notice in the Code of
Federal Regulations (37 C.F.R. Part 201); for copies of
these regulations, write to the Information and Publications
Section, LM-455, Copyright Office, Library of Congress,
Washington, D.C. 20559, and request Circular R96, Section
201.20.

Copyright Office - Library of Congress - Washington, D.C. 20559

Ociober 1883 — 100,000
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Copyright Basics

WHAT COPYRIGHT IS

Copyright is a form of protection provided by the iaws of
the United States (title 17, U.S. Code) to the authors of “orig-
inal works of authorship” including literary, dramatic, mu-
sical, artistic, and certain other intellectual works. This pro-
tection is available to both published and unpublished
works. Section 106 of the Copyright Act generally gives the
owner of copyright the exclusive right to do and to authorize
others to do the following:

e To reproduce the copyrighted work in copies or
phonorecords;

e To prepare derivative works based upon the copyrighted
work;

e To distribute copies or phonorecords of the copyrighted
work to the public by sale or other transfer of ownership,
or by rental, lease, or lending;

e To perform the copyrighted work publicly, in the case of
literary, musical, dramatic, and choreographic works,
pantomines, and motion pictures and other audiovisual
works, and : ' : .

o Todisplay the copyrighted work publicly, in the case of lit-
erary, musical, dramatic, and choreographic works, pan-
tomimes, and pictorial, graphic, or sculptural works, in-
cluding the individual images of a motion picture or other
audiovisual work.

Itis illegal for anyone to violate any of the rights provided
to the owner of copyright by the Act. These rights, however,
are not unlimited in scope. Sections 107 through 118 of the
Copyright Act establish limitations on these rights. In some
cases, these limitations are specified exemptions from

copyright liability. One major limitation is the doctrine of “fair

use,” which is now given a statutory basis by section 107 of
the Act. In other instances, the limitation takes the form of a
“compuisory license” under which certain limited uses of
copyrighted works are permitted upon payment of specified
royalties and compliance with statutory conditions. For fur-

therinformation about the limitations of any of these rights,
consult the Copyright Act or write to the Copyright Office.

WHO CAN CLAIM COPYRIGHT

Copyright protection subsists from the time the work is
created in fixed form; that is, it is an incident of the process
of authorship. The copyright in the work of authorship im-
mediately becomes the property of the author who created
it. Only the author or those deriving their rights through the
author can rightfully claim copyright.

in the case of works made for hire, the employer and not
the employee is presumptively considered the author. Sec-
tion 101 of the copyright statute defines a “work made for
hire” as:

(1) a work prepared by an empioyee within the scope of
his or her employment; or .

(2} a work specially ordered or commissioned for use
as a contribution to a collective work, as a part of a motion
picture or other audiovisual work, as a transiation, as a
supplementary work, as a compilation, as an instructional
fext, as a test, as answer material for atest, or as an atlas,
if the parties expressly agree in a written instrument
signed by them that the work shall be considered a work
made for hire. . ..

The authors of a joint work are co-owners of the copyright
in the work, unless there is an agreement to the contrary.

Copyright in each separate contribution to a periodical or
other collective work is distinct from copyright in the collec-
tive work as a whole and vests initially with the author of the
contribution.

Two General Principles

e Mere ownership of a book, manuscript, painting, or any
other copy or phonorecord does not give the possessor the
copyright. The law provides that transfer of ownership of
any material object that embodies a protected work does
not of itself convey any rights in the copyright.




« Minors may claim copyright, but state laws may regulate
the business dealings involving copyrights owned by mi-
nors. For information on relevant state laws, it would be welt
to consuit an attorney.

COPYRIGHT AND NATIONAL ORIGIN OF THE WORK

Copyright protection is available for all unpublished
works, regardless of the nationality or domicile of the
author.

Published works are eligible for copyright protection in
the United States if any one of the following conditions is
met:

e Onthe date of first publication, one or more of the authors
is a national or domiciliary of the United States or is a na-
tional, domiciliary, or sovereign authority of a foreign na-
tionthat is a party to a copyright treaty to which the United
States is also a party, or is a stateless person wherever
that person may be domiciled; or

e The work is first published in the United States or in a for-
eign nation that, on the date of first publication, is a party
to the Universal Copyright Convention; or the work
comes within the scope of a Presidential proclamation.

THE MANUFACTURING CLAUSE

The manufacturing clause in the copyright law, section
601 of the 1976 Copyright Act (title 17, U.S. Code), was ex-
tended by Congress in July 1982 until July 1, 1988; without
this congressional action, the manufacturing provisions in
the copyright law would have expired on July 1, 1882.

The manufacturing clause applies only to published
works, primarily textual, writien by United States authors or
domiciliaries. The provisions require that copies of a work
“consisting preponderantly of nondramatic literary material
that is in the English language” be manufactured in the
United States or Canada in order to be lawfully imported
and publicly distributed in the United States. There are sev-
eral exceptions to the provisions; they relate to three gen-
eral categories: the nature of the work, the processes used
to manufacture the copies, or certain facts existing at the
time of importation or distribution of copies in the United
States. One of the exceptions of the third type provides for
the issuance of an Import Statement which will permit the
importation of up to 2,000 copies of a foreign edition when
certain conditions are met,
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For further information on the issuance of import state-
ments (Form IS), please write to:

Information and Publications Section, LM-455

Copyright Office

Library of Congress

Washington, D.C. 20559

WHAT WORKS ARE PROTECTED

Copyright protection exists for “original works of author-
ship” when they become fixed in a tangible form of expres-
sion. The fixation does not need to be directly perceptible,
so long as it may be communicated with the aid of a machine
or device. Copyrightable works include the following
categories:

(1) literary works;

(2) musical works, including any accompanying words;
(3) dramatic works, including any accompanying music;
{4) pantomimes and choreographic works;

(5) pictorial, graphic, and sculptural works;

(6) motion pictures and other audiovisual works; and
{7) sound recordings.

This list is illustrative and is not meant to exhaust the cate-

gories of copyrightable works. These categories should be

viewed quite broadly so that, for example, computer pro-

grams and most “compilations” are registrable as “literary

works”; maps and architectural blueprints are reglstrable as
“pictorial, graphic, and sculptural works."

WHAT 1S NOT PROTECTED BY COPYRIGHT

Several categories of material are generally not eligible
for statutory copyright protection. These include among
others:

e Works that have not been fixed in a tangible form of ex-
pression. For example: choreographic works which have
not been notated or recorded, or improvisational
speeches or performances that have not been written or
recorded.

e Titles, names, short phrases, and slogans; famlllar sym-
bols or designs; mere variations of typographic ornamen-
tation, lettering, or coloring; mere iistings of ingredients or
contents.

¢ |deas, procedures, methods, systems processes, con-
cepts, principles, discoveries, or devices, as distin-
guished from a description, explanation, or illustration.

o
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® Works consisting entirely of information that is common
property and containing no original authorship. For exam-
ple: standard calendars, height and weight charts, tape
measures and rules, and lists or tables taken from public
documents or other common SOurces.

HOW TO SECURE A COPYRIGHT

“work”) can be fixed in sheet music (“copies”) or in phono-
graph disks (“phonorecords”), or both. :

If a work is prepared over a period of time, the part of the
work existing in fixed form on a particular date constitutes
the created work as of that date.

PUBLICATION

Copyright Secured Automatically Upon Creation

The way in which copyright protection is secured under
the present law is frequently misunderstood. No publication
or registration or other action in the Copyright Office is
required to secure copyright under the present law, unlike
the previous law, which required either publication with the
copyright notice or registration in the Copyright Office (see
NOTE below). There are, however, certain definite advan-
tages to registration. (See page 9.) ‘

Under the present law, copyright is secured aufornatically
when the work is created, and a work is “created” when itis
fixed in a copy or phonorecord for the first time. In general,
“copies” are material objects fromwhich a work can be read
or visually perceived either directly or with the aid of a ma-
chine or device, such as books, manuscripts, sheet music,
fitm, videotape, or microfilm. “Phonorecords” are material
objects embodying fixations of sounds (excluding, by statu-
tory definition, motion picture soundtracks), such as audio
tapes and phonograph disks. Thus, for example, a song (the

Publication is no longer the key to obtaining statutory
copyright as it was under the Copyright Act of 1909. How-
ever, publication remains important to copyright owners.

The Copyright Act defines publication as follows;

“Publication” is the distribution of copies or phono-
records of a work to the public by sale or other transfer of
ownership, or by rental, lease, or lending. The offering to
distribute copies or phonorecords to a group of persons
for purposes of further distribution, public performance,
of public display, constitutes publication. A public per-
formance or display of a work does not of itself constitute
publication.

A further discussion of the definition of “publication” can
be found in the legislative history of the Act. The legislative
reports define “to the public” as distribution to persons un-
der no explicit or implicit restrictions with respect 1o disclo-
sure of the contents. The reporis state that the definition
makes it clear that the sale of phonorecords constitutes
publication of the underlying work, for example, the musical,
dramatic, or literary work embodied in a phonorecord. The
reports also state that it is clear that any form of dissemina-
tion in which the material object does not change hands, for
example, performances or displays on television, is not a
publication no matter how many people are exposed fo the
work. However, when copies or phonorecords are offered
for sale or leaseto a group of wholesalers, broadcasters, of
motion picture theaters, publication does take place if the
purpose is further distribution, public performance, or pub-
lic display.

Publication is an important concept in the copyright law
because upon publication, several significant conse-
quences follow. Among these are:

e When a work is published, all published copies should

bear a notice of copyright. (See discussion below of "no-
tice of copyright.”) ’ :

® Works that are published with notice of copyright in the
United States are subject to mandatory deposit with the

5



- Library of Congress. (See discussion on page 10 on

“mandatory deposit.”) :

¢ Publication of a work can affect the limitations on the ex-
clusive rights of the copyright owner that are set forth in
sections 107 through 118 of the law.

¢ The year of publication is used in determining the dura-

tion of copyright protection for anonymous and pseudony-
mous works (when the author’s identity is not revealed in
the records of the Copyright Office) and for works made
for hire.

® Deposit requirements for registration of published works
differ from those for registration of unpublished works.
(See discussion on page 9 of “copyright registration”
procedures.)

NOTICE OF COPYRIGHT

When a work is published under the authority of the copy-
right owner, a notice of copyright should be placed on all
publicly distributed copies and on ali publicly distributed
phonorecords of sound recordings. This notice is required
even on works published outside of the United States. Fail-
ure to comply with the notice requirement can result in the
loss of certain additional rights otherwise available to the
copyright owner.

The use of the copyright notice is the responsibility of the
copyright owner and does not require advance permission
from, or registration with, the Copyright Office.

Form of Notice for Visually Perceptible Copies

The notice for visually perceptibte copies should contain
all of the following three elements:

1. The symbol © (the letter C in a circle), or the word “Copy-
right,” or the abbreviation “Copr”

2. The year of first publication of the work. In the case of
compilations or derivative works incorporating previ-
ously published material, the year date of first publica-
tion of the compilation or derivative work is sufficient.
The year date may be omitted where a pictorial, graphic,
or sculptural work, with accompanying textual matter, if
any, is reproduced in or on greeting cards, postcards,

_ stationery, jewelry, dolls, toys, or any useful articies.

3. The name of the owner of copyright in the work, or an ab-
breviation by which the name can be recognized, or a
generally known alternative designation of the owner.,

Example: © 1982 John Doe

6

The “C in a circle” notice is required only on “visually per-
ceptible copies.” Certain kinds of works, for example, mu-
sical, dramatic, and literary works, may be fixed not in “cop-
ies” but by means of sound in an audio recording. Since
audio recordings such as audio tapes and phonograph
disks are “phonorecords” and not “copies.” these is no re-
quirement that the phonorecord bear a “C in a circle™ notice
to protect the underlying musical, dramatic, or lerary work
that is recorded.

Form of Notice for Phonorecords of Sound
Recordings

The copyright notice for phonorecords of sound record-
ings™ has somewhat different requirements. The notice ap-
pearing on phonorecords shouid contain the following three
elements:

® The symbol ® (the letter P in a circle); and

® The year of first publication of the sound recording; and

® The name of the owner of copyright i the sound record-
ing, or an abbreviation by which the name can be recog-
nized, or a generallty known alternative designation of the
owner. If the producer of the sound reconding is named on
the phonorecord labels or containers, and if no other
name appears in conjunction with the notice, the produc-
er's name shall be considered a part of the notice.

Example: 1982 AB.C., Inc.

Position of Notice

The notice should be affixed to copies or phonorecords of

- the work in such a manner and location as to “give reason-

able notice of the claim of copyright.” The notice on phono-
records may appear on the surface of the phonorecord or on

*Sound recordings are defined as “works that resuit from the fixation of a
series of musical, spoken, or other sounds, but not including the sounds ac-
companying a motion picture or other audiovisual work, regardless of the
nature of the material objects, such as disks, tapes, or other phonorecords,
in which they are embodied.” :




the phonorecord label or container, provided the manner of
placement and location gives reasonable notice of the
claim. The three elements of the notice shouid ordinarily
appear together on the copies or phonorecords. The Copy-
right Office has issued regulations concerning the form and
position of the copyright notice in the Code of Federal
Regutations (37 C.F.R. Part 201); copies of these reguia-

tions are available from the Copyright Office as Circular R96

201.20.

Publications Incorporating United
States Government Works

Whenever a work is published in copies or phonorecords
consisting preponderantly of one or more works of the
United States Government, the notice of copyright shall
also include a statement identifying, either affirmatively or
negatively, those portions of the copies or phonorecords
embodying any work or works protected by titie 17 of the
United States Code.

" Unpublished Works

The copyright notice is not required on unpublished
works. To avoid an inadvertent publication without notice,
however, it may be advisable for the author or other owner of
the copyright to affix notices, or a statement such as Un-
published Work © 1982 John Doe, to any copies oOr phono-
records which leave his or her control.

Effect of Omission of the Notice or of Error in the
Name or Pate

Unlike the law in effect before 1978, the new Copyright
Act, in sections 405 and 406, provides procedures for cor-
recting errors and omissions of the copyright notice on
works published on or after January 1, 1978,

in general, the omission or error does not automatically
invalidate the copyright in a work if registration for the work
has been made before or is made within 5 years after the
publication without nofice, and a reasonable effort is made
to add the notice to all copies or phonorecords that are dis-
tributed to the public in the United States after the omission
has been discovered.

e
HOW LONG COPYRIGHT PROTECTION ENDURES
-

Works Originally Copyrighted on or After January 1,
1978 '

A work that is created (fixed in tangible form for the first
time) on or after January 1, 1978, is automatically protected
from the moment of its creation, and is ordinarily given a
term enduring for the author’s life, plus an additional 50
years after the author's death. In the case of “a joint work
prepared by two or more authors who did not work for hire,’
the term lasts for 50 years after the |ast surviving author’s
death. For works made for hire, and for anonymous and
pseudonymous works (unless the author’s identity is re-
vealed in Copyright Office records), the duration of copy-

' right will be 75 years from pubiication or 100 years from cre-

ation, whichever is shorter.

Works that were created before the present law came into
effect, but had neither been published nor registered for
copyright before January 1, 1978, have been automatically
brought under the statute and are now given Federal copy-
right protection. The duration of copyright in these works
will generally be computed in the same way as for works
created on or after January 1, 1978. the life-plus-50 or
75/100-year terms will apply to them as well. However, all
works in this category are guaranteed at least 25 years of
statutory protection.

Works Copyrighted Before January 1, 1978

Under the law in effect before 1978, copyright was se-
cured either on the date a work was published, or on the
date of registration if the work was registered in unpublished
form. In either case, the copyright endured for a first term of
28 years from the date it was secured. During the last (28th)
year of the first term, the copyright was eligible for renewal.
The new copyright law has extended the renewal term from
28 to 47 years for copyrights that were subsisting on Janu-
ary 1, 1978, making these works eligible for a total term of
protection of 75 years. However, the copyright must be
timely renewed to receive the 47-year period of added pro-
tection. For more detailed information on the copyright
term, write to the Copyright Office and request Circulars
R15a and R15t, For information on how to search the Copy-
right Office records concerning the copyright status of a
work, ask for Circular R22.

e

TRANSFER OF COPYRIGHT
S

Any or all of the exclusive rights, or any subdivision ot
those rights, of the copyright owner may be transferred, but
the transfer of exclusive rights is not valid uniess that trans-
fer is in writing and signed by the owner of the rights con-

7




veyed {or such owner’s duly authorized agent). Transfer of a
right on a nonexclusive basis does not require a written
agreement.

A copyright may also be conveyed by operation of law and
may be bequeathed by will or pass as personal property by
the applicable laws of intestate succession.

Copyright is a personal property right, and it is subject to
the various state laws and regulations that govern the own-
ership, inheritance, or transfer of personal property as well
as terms of contracts or conduct of business. For informa-
tion about relevant state laws, consult an attorney.

Transfers of copyright are normally made by contract.
The Copyright Office does not have or supply any forms for
such transfers. However, the law does provide for the recor-
dation in the Copyright Office of transfers of copyright own-
ership. Although recordation is not required to make a valid
transfer as between the parties, it does provide certain legal
advantages and may be required to validate the transfer as
against third parties. For information on recordation of
transfers and other documents related to copyright, write to
the Copyright Office for Circular R12.

TERMINATION OF TRANSFERS

Under the previous law, the copyright in a work generally
reverted to the author, if living, or if the author was not living,
to other specified beneficiaries, provided a renewal claim
was registered in the 28th year of the original term. The
present law drops the renewal feature except for works al-
ready in their first term of statutory protection when the
present law took effect. Instead, the present law generally
permits termination of a grant of rights after 35 years under
certain conditions by serving written notice on the trans-
feree within specified time limits.

For works aiready under statutory copyright protection,
the present law provides a similar right of termination cover-
ing the newly added years that extended the former maxi-
mum term of the copyright from 56 to 75 years. For further
information, write to the Copyright Office for Circulars R15a
and R15t.

INTERNATIONAL COPYRIGHT PROTECTION

There is no such thing as an “international copyright” that
will automatically protect an author's writings throughout
the entire world. Protection against unauthorized use in a
particular country depends, basically, on the nationat laws
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of that country. However, most countries do offer protection
to foreign works under certain conditions, and these condi-
tions have been greatly simplified by internationai copyright
treaties and conventions. For a list of countries which main-
tain copyright relations with the United States, write to the
Copyright Office and ask for Circular R38a.

The United States is a member of the Universal Copyright
Convention (the UCC), which came into force on Septem-
ber 16, 1955. Generally, & work by a national or domiciliary
of a country that is a member of the UCC or a work first pub-
lished in a UCC country may claim protection under the
UCC. If the work bears the notice of copyright in the form
and position specified by the UCC, this notice will satisfy
and substitute for any other formalities a UCC member
country would otherwise impose as a condition of copyright.
A UCC notice should consist of the symboi © accompanied
by the name of the copyright proprietor and the year of first
publication of the work.

An author who wishes protection for his or her work in a
particular country should first find out the extent of protec-
tion of foreign works in that country. If possible, this should
be done before the work is published anywhere, since pro-
tection may often depend on the facts existing at the time of
first publication.

If the country in which protection is sought is a party to
one of the international copyright conventions, the work
may generally be protected by complying with the condi-
tions of the convention. Even if the work cannot be brought
under an international convention, protection under the
specific provisions of the country's national laws may still be
possible. Some countries, however, offer little or no copy-
right protection for foreign works. ' '

COPYRIGHT REGISTRATION:

In general, copyright registration is a legal formality in-
fended to make a public record of the basic facts of a
particular copyright. However, except in two specific situa-
tions,” registration is not a condition of copyright protection.

*Works published with notice of copyright prior to January 1, 1978, must be
registered and renewed during the first 28-year term of copyright to main-
tain protection. ‘

Under sections 405 and 406 of the Copyright Act, copyright registration
may be required to preserve a copyright that would otherwise be invali-
dated because the copyright notice was omitted from the published copies
or phonorecords, or the name or year date was omitted, or certain errors
were made in the year date.

|



Even though registration is not generally a requirement for
protection, the copyright law provides several inducements
or advantages to encourage copyright owners to make reg-
istration. Among these advantages are the following:

e Registration establishes a public record of the copyright
claim:

® Registration is ordinarily necessary before any infringe-
ment suits may be filed in court;

e If made before or within 5 years of publication, registra-
tion will establish prima facie evidence in court of the va-
lidity of the copyright and of the facts staied in the certifi-
cate; and ,

. @ |fregistration is made within 3 months after publication of
the work or prior to an infringement of the work, statutory
damages and attorney's fees will be availabie to the copy-
right owner in court actions. Otherwise, only an award of
actual damages and profits is available to the copyright
owner.

Registration may be made atany time within the life of the
copyright. Unlike the law before 1978, when a work has
been registered in unpublished form, it is not necessary 10
make another registration when the work becomes pub-
fished (although the copyright owner may register the pub-
lished edition, if desired).

REGISTRATION PROCEDURES

In General

To register a work, send the following three elements to
the Copyright Office in the same envelope or package to
the Register of Copyrights, Copyright Office, Library of Con-
gress, Washington, D.C. 20559: (see page 12 for what hap-
pens if the elements are sent separately).

1. A properly completed application form;

2. A nonreturnable filing fee of $10 for each application;

3. A deposit of the work being registered. The deposit re-
quirements will vary in particular situations. The general
requirements are as follows:

e If the work is unpublished, one complete copy or
phonorecord.

e If the work was first published in the United States on or
after January 1, 1978, two complete copies or phono-
records of the best edition.

e If the work was first published in the United States before
January 1, 1978, two complete copies or phonorecords of
the work as first publiished.

e If the work was first published outside the United States.
whenever published, one complete copy or phonorecord
of the work as first published.

e If the work is a contribution to a collective work, and pub-
lished after January 1, 1978, one complete copy or phono-
record of the best edition of the collective work.




Unpublished Collections

A work may be registered in unpublished form as a “col-
lection” with one application and one fee, under the follow-
ing conditions:

® The elements of the collection are assembled in an or-
derly form; - '

@ The combined elements bear a single title identifying the
collection as a whole;

e The copyright claimant in alf the elements and in the col-
lection as a whole is the same; and

e All of the elements are by the same author, or, if they are
by different authors, at least one of the authors has con-
tributed copyrightable authorship to each element.

Unpublished collections are indexed in the Catalog of

Copyright Entries only under the collection titles.

Special Deposit Requirements

The Copyright Act gives the Register of Copyrights au-
thority to issue regulations making adjustments in the statu-
tory deposit requirements. These regulations as now issued
require or permit, for particular classes, the deposit of iden-
tifying material instead of copies or phonorecords, the de-
posit of only one copy or phonorecord where two would nor-
mally be required, and in some cases material other than
comptete copies of the best edition. For exampie, the regu-
lations ordinarily require deposit of identifying material,
such as photographs or drawings, when the work being reg-
istered has been reproduced in three-dimensional copies.

If you are unsure of the proper deposit required for your
work, write to the Copyright Office for that information and

describe the work you wish to register.

" ber, contact the CIP Di

~ Washington, D.C. 20540. -
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CORRECTIONS AND AMPLIFICATIONS OF EXISTING
REGISTRATIONS

To deal with cases in which information in the basic regis-
tration later furns out to be incorrect or incomplete, the iaw
provides for “the filing of an application for suppiementary
registration, to correct an error in a copyright registration or
to amplify the information given in a registration.” The infor-
mation in a supplementary registration augments but does
not supersede that contained in the earlier registration.
Note aiso that a supplementary registration is not a substi-
tute for an original registration or for a renewal registration.
Form CA is available from the Copyright Office for making a
supplementary registration. For further information about
supplementary registrations, write for Circular R8.

MANDATORY DEPOSIT FOR WORKS PUBLISHED IN
THE UNITED STATES WITH NOTICE OF COPYRIGHT

Although a copyright registration is not réquired, the
Copyright Act establishes a mandatory deposit requirement
for works published with notice of copyright in the United
States (see definition of “publcation™ on page 5). In gen-
eral, the owner of copyright, or the owner of the right of first
publication in the work, has a legal obligation to deposit in
the Copyright Office, within 3 months of publication in the
United States, 2 copies {(or, in the case of sound recordings,
2 phonorecords) for the use of the Library of Congress. Fail-
ure to make the deposit can result in fines and other ‘penal-
ties, but does not affect copyright protection. _

The Copyright Otfice has issued regulations exempling
certain categories of works entirely from the mandatory de-
posit requirements, and reducing the obligation for ceriain
other categories. For further information about mandatory
deposit, please write to the Copyright Office for Circular.
R7d.

USE OF MANDATORY DEPOSIT TO SATISFY
REGISTRATION REQUWREMENTS

With respect to works published in the United States the
Copyright Act contains a special provision under which a
single deposit can be made to satisfy both the deposit re-
quirements for the Library and the registration reguire-
ments. The provision requires that, in order to have this dual
effect, the copies or phonorecords must be “accompanied
by the prescribed application and fee” for registration.




WHO MAY FILE AN APPLICATION FORM

The following persons are legally entitled to submit an ap-
plication form:

e The author. This is either the person who actually created
the work, or, ¥ thework was made for hire, the employer or
other person for whom the work was prepared.

® The copyright claimant. The copyright claimant is defined

in Copyright Office regulations as either the author of the
WOrk or a personor organization that has obtained owner-
ship of alt the rights under the copyright initially belonging
to the author. This cadegory includes a person or organi-
zation who has obtained by contract the right to claim
legal title to the copyright in an application for copyright
registration.

& The owner of exclusive nght(s). Under the new law, any of
the exclusive rights that go to make up a copyright and
any subdivision of them can be transferred and owned
separately, evan though the transfer may be limited in
time or place of effect. The term “copyright owner” with
respect to any one of the exclusive rights contained in a
copyright reders %o the owner of that particular right. Any

~ owner of an exclusive right may apply for registration of a
claim in the work. '

e The duly authorzed agent of such author, other copyright
claimant, or owner of exciusive right{s). Any person au-
thorized to act on behalf of the author, other copyright
claimant, or owner of exclusive right(s) may apply for
registration.

There is no requarement that applications be prepared or
filed by an attormey.

APPLICATION FORMS

For Qriginal Registration

for published and unpublished non-
dramatic literary works

Form TX:

Form SE: for serials, works issued or intended to be
issued in successive parts bearing numer-

ical or chronological designations and

intended to be continued indefinitely (peri-
odicals, newspapers, magazines, hewslet-
ters, annuals, journals, etc.)

Form PA: for published and unpublished works of the
performing arts (musical and dramatic
works, pantomimes and choreographic
works, motion pictures and other audiovis-

ual works)

Form VA; for published and unpublished works of the
visual arts (pictorial, graphic, and sculp-

ural works)

Form SR: for published and unpublished sound

recordings
For Renewal Registration
Form RE: for claims to renewal copyright in works

copyrighted under the law in effect through
December 31, 1977 (1909 Copyright Act)

For Corrections and Ampilifications
Form CA: for supplementary registration to correct or

amplify information given in the Copyright
Office record of an earlier registration

Other Forms for Special Purposes

Form GR/CP: an adjunct application to be used for regis-
tration of a group of contributions to peri-
odicals in addition to an application Form
TX, PA, or VA

request for issuance of an import state-
ment under the manufacturing provisions
of the Copyright Act

Application forms are supplied by the Copyright Office
free of charge.

Form IS;
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MAILING INSTRUCTIONS

All applications and materials related to copyright regis-
tration sent to the Copyright Office should be addressed to
the Register of Copyrights, Copyright Office, Library of Con-
gress, Washington, D.C. 20559.

The application, deposit {copies or phonorecords),
and nonreturnable filing fee should be mailed in the
same package.

WHAT HAPPENS IF THE THREE ELEMENTS ARE NOT
RECEIVED TOGETHER

Apptications and fees received without copies or phono-
records will not be processed and will ordinarily be re-
turned. Unpublished deposits alone will ordinarily be
returned, alsc. Published deposits received without appli-
cations and fees will be immediately transferred to the col-
lections of the Library of Congress. This practice is in ac-
cordance with section 408 of the law which provides that the
published deposit required for the collections of the Library
of Congress may be used for registration only if the deposit
is “accompanied by the prescribed application and fee . .

After the deposit is received and transferred to another
department of the Library for its collections or other disposi-
tion, itis no longer available to the Copyright Office; the cus-

tody of that deposit has also been transferred to the other

department. Then, if you wish to make copyright registra-
tion, you must deposit additional copies or phonorecords
with your application and fee. .

FEES

Do not send cash. Fees sent to the Copyright Office
should be in the form of a money order, check, or bank draft
payable to the Register of Copyrights; it should be securely
attached to the application.

EFFECTIVE DATE OF REGISTRATION

Please note that a copyright registration is effective

on the date of receipt in the Copyright Office of all the
required elements in acceptable form, regardiess of the
length of time it takes thereafter to process the application
and mail the certificate of registration. The length of time re-
quired by the Copyright Office to process an application
varies from time to time, depending on the amount of mate-
rial received and the personnel available to handle it. it must
also be kept in mind that it may take a number of days for
mailed material to reach the Copyright Office and for the
certificate of registration to reach the recipient after being
maiied by the Copyright Office.

If you are filing an application for copyright registration in
the Copyright Office, you will not receive an acknowiedge-
ment that your application has been received (the Office re-
ceives more than 500,000 applications annually), but you
can expect: '

e A letter or telephone call from a copyright examiner if fur-
ther information is needed;
e A certificate of registration to indicate the work has been
‘registered, or if the application cannot be accepted, a let-
ter explaining why it has been rejected.

You may not receive either of these until 90 days have
passed. '

1f you want to know when the Copyright Office receives
your material, you should send it via registered or certified
mail and request a return receipt.

AVAILABLE INFORMATION

This circular attempts to answer some of the questions
that are frequently asked about copyright. For a list of other
material published by the Copyright Office, write for “Pub-
lications on Copyright.” Any requests for Copyright Office
publications or special questions refating to copyright prob-
lems not mentioned in this circular should be addressed to
the Infoermation and Publications Section, LM-455, Copy-
right Office, Library of Congress, Washington, D.C. 20558.

The Copyright Office is not permitted to give legal advice.
If you need information or guidance on matters such as dis-
putes over the ownership of a copyright, suits against possi-
ble infringers, the procedure for getting a work published, or
the method of obtaining royalty payments, it may be neces-
sary to consult an attorney.

Copyright Office - Library of Congress + Washington, D.C. 20559
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Copyright Registration
for Serials on Form SE

INTRODUCTION

This circular provides background information about the
registration of copyright claims in serials using Form SE. It
supplements, but does not replace, the line-by-line instruc-
tions given on Form SE.

IN GENERAL

The Copyright Act of the United States (title 17, United
States Code) provides for copyright protection in literary and
artistic works. Under the copyright statute which became
effective January 1, 1978, copyright is secured automati-
cally when a work is created in a fixed medium.

Copyright registration is a legal formality intended to
make a public record of the basic facts of a particular copy-
right; except in two specific situations,* registration is volun-
tary and is not a condition of copyright protection. Registra-

tion provides certain advantages, including establishing the

public record, establishing the right to bring an infringement
suit, and securing a broader range of remedies in infringe-
ment suits.

SERIALS

For copyright purposes, serials are defined as works
issued or intended to be issued in successive parts bearing
numerical or chronological designations and intended to be
continued indefinitety. The classification “serial” includes
periodicals, newspapers, magazines, bulletins, newsletters,
annuals, journals, and proceedings of societies, as well as
other similar works.

*Works published with notice of copyright prior to January 1, 1978, must be
registered and renewed during the first 28-year term of copyright to main-
tain protection.

Under sections 405 and 406 of the Copyright Act, copyright registration
may be required to preserve a copyright that would otherwise be invali-
dated because the copyright notice was omitted from the published copies
or phonorecords, or the name or year date was omitted, or certain errors
were made in the year date.

USE FORM SE TO REGISTER A SERIAL ISSUE

Serials should be registered on Form SE.

You can obtain application Form SE free of charge by
sending a specific request, identifying the number of forms
you need, to: ‘ :

Information and Publications Section, LM-455

Copyright Office

Library of Congress

Washington, D.C. 20559
or by calling the Forms Hotline (202) 287-9100 and leaving a
recorded message.

NOTE: A claim to copyrightin a serial issue does not give
blanket protection for other issues published under the
same serial title. Each serial issue is considered a separate
work for copyright purposes and should be registered
separately. For example, registration of “vol. 1, no. 1” of
Country Doctor applies only to that issue, and not to “vol. 1,
no. 2.”



HOW TO REGISTER A SERIAL ISSUE

To register a serial issue, send the following three ele-
ments together in the same envelope or package to:

Register of Copyrights

Copyright Office

Library of Congress

Washington, D.C. 20559

1. A properly completed and signed application Form SE
{use typewriter or black ink}; be sure that the date on which
the application is signed is the same as orlater than the date
the serial issue was published.

2. Anon-returnabie filing fee of $10 (check, money order,
or bank draft, not cash) payable to: Register of Copyrights.

3. Two copies of the serial issue to be registered. (Send
only one copy of the serial issue if the issue is unpublished,
or if the issue was first published outside of the United
States.)

If you pian to register many successive claims to copy-

« right, you may wish to open a Deposit Account in the Copy-

right Office from which the $10 fee for each registration and
other services may be paid. For further information about
Deposit Accounts, write for Circular RS.

-
SERIALS: THE AUTHOR AND COPYRIGHT
CLAIMANT

-_— -

The following information is provided to help the applicant
determine how to complete the authorship and claimant
portions of application Form SE.

Authorship: Copyright Begins With the Author
At Creation

At the time an original work is created in fixed form,
copyright is automatically secured. At that moment, ali the
rights comprising that copyright belong to the author of the
work. Those rights remain with the author unless the author
specifically transfers them, in writing, to someone else.
Ownership of the rights can change, but the fact of au-
thorship—that is, who is the author of the work—remains
the same regardiess of who subsequently owns the rights
that initially belonged to that author.

Authorship: Work Made for Hire

Ordinarily, the person who actually creates the work is
considered the author. However, the copyright law provides
that in the case of a “work made for hire,” the employer is
the “author” of the work, and is therefore the initial owner of
copyright unless the parties have expressly agreed other-
wise. A "work made for hire” is either
® "A work prepared by an employee within the scope of his

or her employment,” or
® Under certain conditions as defined by the copyright law

(section 101), a “specially ordered or commissioned

work” where the parties have agreed in writing that the

commissioned work shall be considered a “‘work made for
hire.”

“Made for hire” serials which fall into the first kind of “work
made for hire” definition are characterized by employer-
employee relationships in which the employees prepare the
work within the scope of their empiloyment, and the em-
ployer has the power to control or supervise the employees’
work. This “work for hire" concept inherently requires that
the employer be the initiating or motivating factor in causing
the work to be created, and that the employer bear the
expense of bringing the work into being. In those cases
where an organization uses the efforts of volunteers in the
creation of a work, the work may still be considered a “work
made for hire” even though those volunteers were not spe-
cifically paid by the organization.



In conclusion, for the purpose cf copyright registration,
the author of a work is either the individual who, indepen-
dently and in his/her own right, actually created the work, or
in the case of a "work made for hire,” the organization or
individual who caused the work to be created. (See Sample
Forms | and 1l1.)

Authorship: Collective Works

Most serials are collective works in which a number of
contributions, constituting separate and independent works
in themselves, are assembled into a collective whoie. Two
categories of authorship are inherent in the creation of col-
lective works:

e Authorship of the collective work as a whale, and

& Authorship of the individual contributions to the collective
work.

Authorship of the collective work as a whole includes the

elements of revising, editing, compiling, and similar au-

thorship that went into putting the work into final form.

While the author of a serial issue as a whole is sometimes
an individual person, the author is more typically the orga-
nization {corporation, society, club) which directed the
preparation of the serial issue as a whole. In the more typical
case, the serial issue is a “work made for hire,” and the
employer’s authorship includes not only the collective au-
thorship (described above) but also any individual contribu-
tions which employees of the employer prepare while work-
ing within the scope of their employment,

THE CLAIMANT AND THE EXTENT OF THE CLAIM

The copyright claimant in a serial issue is generally the
person, organization, or legal entity authorized to claim
copyright in the serial issue. The ¢laimant in a serial issue is
the author (often the “employer for hire"}, if the serial issue
is a "work made for hire” as described in the previous
paragraphs.

The claimant registering a serial is entitled to claim copy-
right not only in the collective-work authorship for which the
claimant is responsible (for example, the editing and compil-
ing of the issue as a whole plus any individual contributions
written by employees-for-hire of the author), but also in any
independently authored contributions in which all rights
have been transferred by the contributors to the serial issue
claimant.

Independently authored contributions in which all

rights have not been transferred by the contributor to
the claimant in the serial issue-as a whole

If the serial issue includes any independently authored
contributions in which ali rights have not been transferred by
the contributor to the claimant for the serial issue as a whole,
those contributions are not included in the claim being reg-
istered in the serial issue because the claimant in the con-
tribution is different from the claimant in the serial issue as a
whole.

A separately authored contribution can, however, be reg-
istered for copyright independently. To register such a con-
tribution, the contributor would need to file a separate claim
using Form TX or other appropriate application form. (See
Sample Form V).

HOW TO COMPLETE THE AUTHORSHIP AND
CLAIMANT PORTIONS OF FORM SE

Authorship—Space 2

Form SE is designed to capture the authorship informa-
tion as simply as possible at Space 2. The applicant must
decide who is the author of the serial issue covered by the -
claim (typically the author is a corporation or other legal
entity), and check “yes” or "no” as to whether the material
produced by that author is a “work made for hire.” There-
fore, in the case of the typical serial issue which is made for
hire, the applicant should give at Space 2 the full legal name
of the employer and check "yes” to show that the work was
made for hire. (See Sample Form i),

Collective Work Space—Space 2

To facilitate describing what material was created by the
author, Form SE provides a choice of checking a box
marked “Collective Work™ or compieting a blank iabelled
“Other.” Checking the box marked “Collective Work” indi-
cates authorship of the collective work as a whole {that is,
the editing and compiling of the issue as a whole) plus any
individual made-for-hire contributions writien by employees
of the author, and individual contributions in which all rights
have been transferred to the collective author.

The applicant is not required to describe the authorship in
more specific terms if the “Collective Work” box is checked.
However, examples of authorship descriptions which could
be given in lieu of checking the “Collective Work” box and
which could apply both to organization and individual au-
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thors include “text,” "text and illustrations,” “editorial revi-
sion, compilation, and additional new material.”

Authorship—Space 2 and Space 4 Transfer Statement

When a serial issue includes independently authored
contributions in which all rights have been transferred in
writing to the claimant of the entire serial issue, the names of
the contributors may be given at Space 2 of Form SE, but

this information is not required. Whether those contributors

are listed or not, the copyright claim in the serial issue as a
whole would extend to those contributions. (See Sample
Forms il (a), (b}, and {c).)

NOTE: If the applicant does elect to include on the form

the names of those contributors who transferred their rights
in the contributions to the serial claimant, then the applica-
tion must include at Space 4 a brief transfer statement
explaining how the rights were transferred: for example, “by
written agreement,” or “by assignment.”

As a general rule, whenever the name of the serial
claimant at Space 4 of the application is not exactly the
same as the name of the author at Space 2, a transfer
statement is required at Space 4. Conversely, when exactly
the same name or names appear as author and claimant at
Spaces 2 and 4, there is no need to complete the “transfer”
space. ' ‘

The following examples illustrate more specifically how to
complete the author and claimant portions of Form SE.




Sample Form |

. Gardening Magazine is published by the XYZ Publishing Company. The staff of the publishing
company edits and compiles the magazine each month and also contributes certain articles to each
month’s issue. XYZ Publishing Co. wishes to register the June 1982 issue of the magazine.

1 FORM SE

i , UNITED STATES COPYRIGHT QFFICE
! T T e
! REG!STRATION NUMBER

V]
EFFECTIVE DATE OF REGISTRATION
Month Day Yoar
i .
|
‘ DO NOT WRITE ABOVE THIS LINE. IF YOU NEED MORE SPACE, USE A SEPARATE CONTINUATION SHEET,
. TITLE OF THIS SERIAL ¥
Gardening Magazine
Volume Y Number ¥ Date on Copies W Frequency of Publication W
10 6 June 1982 Monthly
—————————————————
PREVIOUS OR ALTERNATIVE TITLES ¥
NAME OF AUTHORY DATES OF BIRTH AND DEATH
Year Bom W Year Died ¥
a xvz publi shing Company
Was this contribution to the work s AUTHOR'S NATIONALITY OR DOMICILE WAS THIS AUTHOR’S CONTRIBUTION TO
“wark made for hire"? = Name of Couniry THE WORK If the arewar to gither
Kl Yes Citizen of I i Anonymous? O Yes O No f":b‘me_‘“ q‘;”;“’“}: L
NOTE == R Y Domiciled in » Peudonymous?  [] Yes [] No b se8 deta
e —
NATURE OF AUTHORSHIP  Briefly describe nature of the materis] created by this author in which copyright is claimed. ¥
ﬁ";d_;’u‘;;'?:i a K Collective Work Other: )
“work made for e P e ——
hire" is generally NAME OF AUTHOR ¥ ?e?rTBEoanVF BIRTH ANDY?aFBIId-IV
the employer.
not the gm-
ployes {see in- —
structians). For i ibuti AUTHOR’S NATIONALITY OR DOMICILE WAS THIS AUTHOR'S CONTRIBUTION TO
anypartaiwis s this confribution to the work 4 A & oty THE WORK I eha anawer 10 sither
f',"";';g’:;r:ii_ ] Yes ' Citizen of & Anonymous? O Yes O No of thesa Guestions is
chack ~Yes' in 1 Ne R Domicited in b Pseudonymous? [ Yes [ No ixﬁ‘m?(mlm
L':;e?agci:sp;‘}e - NATURE OF AUTHORSHIP Briefly describe nature of the material created by this author in which copyright is claimed. ¥
emgiayar (or [ Collective Work Other:
olhar persorn for ————————————
whom the work NAME OF AUTHOR ¥ DATES OF BIRTH AND DEATH
was prepared) Year Bom ¥ Year Died ¥
ag “Author* of c
that part, and
I — —— —
fo atss i irn  Was TR comibution To the work 3 AUTHOR'S NATIONALTTY OR DOMICILE WAS THIS AUTHOR'S CONTRIBUTION TG
and death blank - “work made for hire"?  Name ol Couniry THE WORK If the answer lo srther
] Yes Oﬂ{ Citizen of ». Ancnymous? [ Yes [J No of hese q%u;mu
O Ne Doemiciled in & Pseudonymous? [ Yes [] No ‘V::;m;s::m ied

NATURE OF AUTHORSHIP  Briefly describe nature of the material created by this author in which copyright is claimied. ¥
[] Collective Work Othaer:

YEAR IN WHICH CREATION OF THIS

DATE AND NATION OF FIRST PUBLICATION OF THIS PARTICULAR ISSUE

ISSUE WAS COMPLETED Thia informetion Campiste thls informatian June 982
1687 must be given ONLY If this work M?"J‘"E A Day b Year b )
4 Year InsH canen, has baen published. N . «f Nation
COPYRIGHT CLAIMANTI(S) Name and address must be given even if the claimant is the APPLICATION RECEIVED
same as the author given in space 2. W
[+
XYZ Publishing Company u:ngONE DEPOSIT RECEIVED
: w
seensmzions 29 Publishers Row =3
¥ - @ TWO DEPOSITS RECEIVED
peewmo®®  Somewhera, U.S.A. (0000 £2
TRANSFERI( the claimant{s) named here in space 4 are different from the author(s) named BE REMITTANCE NUMBER AND DATE
in space 2, give a brief statement of how the claimant(s) obtained ownership of the copyright. ¥ glé-
MORE ON BACK » , Compiete afl apphcable spaces (numbers 5-11) on ihe reverse side of tis page ' D0 NGT WRITE HERE

B "
# See deladed instructions. ® Sign the torm at line 10 Pagelol___, __pages




Sample Form Il (a)

The July issue of Gardening Magazine contains an article written by Sharon Rose. When XYZ
Publishing Company completes a Form SE for that issue, they want to show that their claim includes
notonly the collective-work authorship as usual, but also the article by Ms. Rose who has assigned ali
rights in that article to XYZ Publishing Company. For registration purposes, the Copyright Office will
accept an application reflecting this fact situation in any of the ways illustrated by Sample Forms [I (a),
(b), and (c).

FORM SE

UNITED STATES COPYRIGHT OFFICE -
REGISTRATION NUMBER

V]

EFFECTIVE DATE OF REGISTRATION

DO NOT WRITE ABOVE THIS LINE. IF YOU NEED MORE SPACE, USE A SEPARATE CONTINUATION SHEET.
1 TITLE OF THIS SERIAL ¥

Gardening Magazine

Volume ¥ Number ¥ Drate on Copies W Frequency of Publication W

10 7 July 1982 Monthly
FREVIOUS OR ALTERNATIVE TITLES ¥

NAME OF AUTHOR ¥ DATES OF BIRTH AND DEATH
Year Bom ¥ :

Year Died W
A XvZ PUBLISHING COMPANY
Wes 05 contzbaion o e work & AUTHORS NATION ALY SEDOMIeE——— WAS THE AUTHOR'S CONTRIEDTION TO™—

“work made for hire"?  Name of Country It the answer to either
Bl Yes Citizen of »—L1, S A Anonymous? [J Yes [] No of thasa quastions is
NOTE L] No OR{Dr iciled in » Pseudony ? [ Yes O No gxfduét?.?nfw'”
B
NATURE OF AUTHORSHIP Briefly describe nature of the material created by this author in which copyTight is claimed. ¥

Under the law,

IFie "author” of 52 Collective Work Other: -

e AgS for ————————————— T e ——

irs i generry w NAME OF AUTHOR ¥ AT S OF BIKTH AND DEATH

the employer,

not the em- b

ployee (see in- TETRY T T T

i N - u N 44 ?

sypan it Wasthis contribution ta the woka | AUTHOR'S NATIONALITY R DOMICHE WAS THIS AUTHOR’S CONTRIBUTION 10

ANy part of this “work made for hie'?  Name of couitry THE WORK 1f the ancwer to either

:[?;E:‘f;r;i:_ 0O Yes : Citizen of #. Anonymous? O Yes O No ot these questions s

;‘hack “Yes® in O No { Domiciled in » Pseudonymaus?  [J Yes [J No ::?;u:::r:ma‘m

1 Space pro-

vamigvate  NATURE OF AUTHORSHTP Briefly describe nature of the materia] created by this author In which copymiaht 15 Sammed v

amplayer {or 1 Collective Wark Other: ) .

cthar person for —

whom the work NAME OF AUTHOR ¥ DATES OF BIRTH AND DEATH

was prepared) Year Born ¥ Year Died W

2o hutor'ol

thal part, and

leave the space - — ——e e

fox dates of binh Was this contribution to the work a AUTHOR’'S NATIONALITY OR DOMICILE WAS THIS AUTHOR’S CONTRIBUTION TO

and death blank “work made for hire”?  Name of Country THE WORK ] it the answet 1o either

[ Yes Citizen of Anonymous? O Yes {3 Ne  of hese uestons is
OR “Yes,” see detailed
O No Domidiled in b Pseudonymous? [ Yes [ No Instructions.

NATURE OF AUTHORSHIP Briefly describe nature of the material created by this author in which copyright is claimed. ¥
[J Collective Work Other:

YEAR IN WHICH CREATION OF THIS
ISSUE WAS COMPLETED This Information

Compiete
must be given OHNLY H thia work
}932 A Year innll cases, hay been published.

DATE AND NATION OF FIRST PUBLICATION OF THIS PARTICULAR ISSUE
this wootn e _JUI1Y Day Year

-+ Nalion

COPYRIGHT CLAIMANT(S) Name and address must be given even if the claimant is the APPLICATION RECEIVED
same as the author given in space 2.¥ s
[ —
. . W= ONE DEPOSIT RECEIVED
XYZ Publishing Company =z
Sac instruct; i w
vetors sammiong 22 Publishers Row Egmo DEPOSITS RECEIVED
s space. Somewhere, U.8 A. 00000 w
'_I'RANSFEI'{H the claimant{s) named here in space 4 are different from the author(s) named 52 REMITTANGE NUMBER AND DATE
in space 2, give a brief statement of how the claimant(s) obtained ownership of the copyright. ¥ Eg

MOHE ON BACK »> # Complete all applicable spaces (numbers 5-11) on the reverse side of thig page. DG NOT WRITE HERE
® See detailed instructions ® Sign the lorm at line 10 Page 1 o8
o pag




Sample Form Il (b)

-The July issue of Gardening Magazine contains an article written by Sharon Rose. When XYZ
Publishing Company completes a Form SE for that issue, they want to show that their claim includes
notonly the collective-work authorship as usual, but also the article by Ms. Rose who has assigned all
rights in that article to XYZ Publishing Company. For registration purposes, the Copyright Office will
acceptan application reflecting this fact situation in any of the ways illustrated by Sample Forms li (a),

(b), and (c).
UNITED STATES COPYRIGHT OFFICE
e——
FAEGISTRATION NUMBER
U
EFFECTIVE DATE OF REGISTRATION
Month Day Year
DO NOT WRITE ABOVE THIS LINE. IF YOU NEED MORE SPACE, USE A SEPARATE CONTINUATION SHEET.
TITLE OF THIS SERIAL ¥
Gardening Magazine
Volume ¥ Number ¥ Date on Copies W Frequency of Publication W
10 7 Julv 1482 Monthly
e e—————————e——_ .
PREVIOUS OR ALTERNATIVE TITLES L J
NAME OF AUTHOR ¥ DATES OF BIRTH AND DEATH
. . Year Born ¥ Year Died ¥
d xvzZ Pub lishing Company
e i Tyt ——— T ——
Was this contribution to the worka  AUTHOR’S NATIONALITY OR DOMICILE WAS THIS AUTYHOR'S CONTRIBUTION TO
"work made for hire"?  Name of Country . THE WORK if Me answer |a aither
& Yes Citizen ot p—U. 9 L A Anonymous? {3 Yes O No  of mesa quesiiane is
N OTE [l No O Domicited in > Preudonymous? ] Yes I No oo Soe 2%
e
NATURE OF AUTHORSHIF Briefly describe nature of the material created by this author in which copyright is claimed. ¥ j
g:q;;hht;_a:; a X Collective Work Orther:
“work made for e YT R T 1 —
e N. v D. OF B AND D
hire" is generaly b AME OF AUTHOR Ye:'TBEo?n v IKTH Yeaf‘giztilv
the empiayer,
not the em- Sharon Rose
pruyeg iseein-
structions). For Was this contribution to the work a AUTHOR'S NATIONALITY OR DOMICILE WAS THIS AUTHOR'S CONTRIBUTION 10
any part of this "work made for hire”? Name ot country THE WO if the answer ta sither
Y:;zz?;r:ﬁ:. [ Yes : Citizen of . Anonymous? O Yes O No d[ Ihese queslions is
check "fes" in & No on{ Domidied in # Pseudonymous? [ Yes (] No ‘.E:fr'u:;grg.slam
th
vigesdfagc;epx NATURE OF AUTHORSHIP  Briefly describe nature of the ma_teriqil created by this author in which copyright is claimed. ¥
2;2:?;'5(:'" o 3 Collective Work other: LEXE 0T one article
—————————
wharm the wark NAME OF AUTHOR ¥ DATES OF BIRTH AND DEATH
was prepared) Year Born ¥ Year Died W
asaunocor
that part, and
h [yl . ———
for e o b W s comtrbufion o e wok 3 AUTHOR'S NATIONALTTY OR DOMITILE WAS THIS AUTHOR'S CONTRIBUTION 10
and death blank, “work made for hire"? ~ Mame of Country THE WORK 1t the answsr to eithar
O Yes OR{ Citizen of ¥ Anonymous? [J Yes 0 No ol thesa questions is
[ Ne Domidiled in . Psendonymous? [] Yes [] No ?;;uzz::fa“ed
NATURE OF AUTHORSHIP  Briefly describe nature of the material created by this auther in which copyright is claimed. ¥
[] Collective Work Other:
YEAR IN WHICH CREATION OF THIS ‘DATE AND NATION OF FIRST PUBLICATION OF THIS PARTICULfg éSSUE
1SSUE WAS COMPLETED This Infaemation Compiets thi Itormation .. . JULY Gay b L tear >
must be ghven ONLY H thila work
1982 4 Year Inall cases. has been pubBshed. U.S.A. 4 Nation
COPYRIGHT CLAIMANT(S) Name and address must be given even if the claimant is the APPLICATION RECEIVED
same as the author given in space 2.% w
XYZ Publishing Company ;;‘_ONE DEPCSIT RECEIVED
seemrucins 23 Publishers Row wo
seocecompieting . SOmmewhere , U.5.4A, 00000 gg TWO CEPOSITS RECEIVED
this space. w
TRANSFER if the claimant{s) named here in space 4 are differertt from the author(s} named SE REMITTANGE NUMBER AND DATE
in space 2, give & brief statement of how the claimant(s) obtained ownership of the copyright ¥ gls
Assignment of copyright in one article a
MORE ON BACK | ) Compfelz all apphcable spaces (numbers 5-11) on the reverse side of this page BO NOT WRITE HERE
® See getarled mstiuclions » Sign the form at lire 10 Page 1 o pages
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Sample Form Il {¢)

The July issue of Gardening Magazine contains an article written by Sharon Rose. When XYZ
Publishing Company completes a Form SE for that issue, they want to show that their claim includes
not only the collective-work authorship as usual, but also the article by Ms. Rose who has assigned all
rights in that article to XYZ Publishing Company. For registration purposes, the Copyright Office will
acceptan application reflecting this fact situation in any of the ways illustrated by Sampie Forms il (a),

(b), and (c).

1

FORM SE

UNITED STATES COPYRIGHT OFFICE

REGISTRATICN NUMBER

Under the faw,
the "authe "ol 2
“work made for
hirg” is generally
tha emplayar.
ned the em-
playee (see in-
shruclions). For
any part of this
work that was
“made lor hire”
check "Yes® in
the space pro-
vided, give the
employer {of
other parson for
whom the work
was prepared)
ag “Author* of
that part, and
leave the space
Tor dates of birth
and death blank,

4

See insfructiong
baiora compleling
this space

L
EFFECTIVE DATE OF REGISTRATION
Month Day Year

DO NOT WRITE ABOVE THIS LINE. IF YOU NEED MORE $SPAGE, USE A SEPARATE CONTINUATION SHEET,

TITLE OF THIS SERIAL W
Gardening Magazine

Volume W Number ¥ Date on Copies W Frequency of Publication W

10 7 July 1982 Monthly

——————————————————————

PREVIOUS OR ALTERNATIVE TITLES ¥

NAME OF AUTHORY DATES OF BIRTH AN'D DEATH

. . Year Bom ¥ Died ¥

d XYZ Publishing Company

Was this contribution to the work a  AUTHOR’S NATIONALITY OR DOMICILE WAS TH]S AUTHOR'S CONTRIBUTION TO

“work made for hirg? ~ Mame of Couniry U.s. If the answer 1o eithar
B es Gitizen of »-2 A Anonymous? [ Yes D No ot s quostns s
1 No oR Domiciled in Pseudonymous? [ Yes 3 No m{u:::m, o

NATURE OF AUTHORSHIP  Briefly describe nature of the materiai created by this author i which copyright is daimed. ¥

& Collective Work Other:

————————

NAME OF AUTHOR ¥ DATE OF BiRTH AND DEATH

b Year Died ¥

S— [ES— U —
Was this contribution to the worka ~ AUTHOR'S NATIONALITY OR DOMICILE WAS THIS AUTHOR'S CONTRIBUTION TO
“wark made for hire”? Narme of Taunery THE WORK 1 Ine answer to sither
[ Yes Citizen of b Anonymous? (3 Yes ONo  githese questions is
0 Ne { Duomiciled in & Pseudonymous? [ Yes [ No fos- see detaied
NATURE OF AUTHORSHIP Briefty describe nature of the material created by this author in which copyright is claimed. ¥
0 Collective Work Other: —_—
NAME OF AUTHOR ¥ DATES OF BIRTH AND DEATH
C Year Born ¥ Year Died W
Was this contribution to the worka ~ AUTHOR’S NATIONALITY OR DOMICILE WAS THIS AUTHDR’S CONTRIBUTION TO
“work made for hire”?  Name of Counlry H the answer to sitner
0 Yes on | Citizen of ». Ananymous" J Yes [0 No o these guestions is
onN o - " “Yes” see detailed
o Dormiciled in - Psewdonymous? [J Yes O Ne  jnstructions.

NATURE OF AUTHORSHIP  Briefly describe nature of the material created by this author in which copyright is claimed. ¥
] Collective Work Other:

YEAR IN WHICH CREATION OF THIS DATE AND NATION OF FIRST EUBLICATION OF TTS PART[ f@%lﬁsmﬁ
ISSUE WAS COMPLETED Th':' lw Cﬂl?':(:“l:lll INfOrmation oo, g Day
o ONL) work
1982 4 Year munumu. has besn U.S5.A. -+ Nation

COFYRIGHT CLAIMANT(S) Name and address must be given even if the claimant is the APPLICATION RECEIVED
same as the author given in space 2.¥ u
XYZ Publishing Company SZGNF DFPOSIT RECEVED
1 rz
29 Publishers Row wd
Somewhere, U.5.A. 00000 Egrwo DEPOSITS RECEIVED
M
TRANSFER If the dlaimant(s) named here in space 4 are ditferent from the author(s) named SE REMITTANCE NUMBER AND DATE
in space 2, give a brief statement of how the claimant(s} obtaiffed cwnership of the copyright. ¥ Eg
Assignment of copyright in one article
e v———
MORE ON BACK » & Compisie anl applicadle spaces {nurnbers 511 on he reverse side of this page . DONOT WRITE HERE

b )
» See detased nstruclions ® Sign the form at line 1B Pagelol_______pages




Sample Form Il _ :
~John Smith publishes Smithtown Happenings and employs a staff to compile and edit articles and
to write certain portions of the magazine. Mr. Smith files an application to régister the Summer '82

issue of his serial. He lists himself as “employer for hire” to indicate that the work was prepared by
employees under his direction. : :

FORM SE

UNITED STATES COPYRIGHT OFFICE
————
REGISTRATION NUMBER

U
EFFECTIVE DATE OF REGISTRATION
Manth Day Yoar

DO NOT WRITE ABOVE THIS LINE. IF YOU NEED MORE SPACE, USE A SEPARATE CONTINUATION SHEET,

TITLE OF THIS SERIAL ¥

Smithtown Happenings

Yolume W Number ¥ Drate on Copies ¥ Frequency of Publication W

IIT 3 Summer 1982 quarterly

PREVIOUS OR ALTERNATIVE TITLES ¥

NAME OF AUTHOR ¥ DATES OF BIRTH AND DEATH
Year Born ¥ Year Died ¥

d John Smith, employer for hire

Was this contribution to the work a
“wark made for hire”?

AUTHOR’S NATIONALITY OR DOMICILE

Narme of Country

WAS THIS AUTHOR'S CONTRIBUTION TO
THE WORK

If the answar ta sither

Yes on Citizen of W, S A, Anonymous? [ Yes O No ?Iv;:esa qtae;ﬁﬁ;n;is
, SE28
NOTE 1 Ne Domidled in b Pseudonymous?  [J Yes [J No instructidns, i
B M —
NATURE OF AUTHORSHIP Briefly describe nature of the material created by this author in which copyright is claimed. ¥
g:q:m:_a ; a B¢ Collective Work Other: -
- Ty e . N—
ok made fof NAME OF AUTHCR ¥ DATES OF BIRTH AND DEATH
hire” s genarally Year Bomn ¥ Year Died ¥
e employer, b
not the em-
ployee (see in- .

" R T T
e dims  Wasthis contribution to the work s AUTHOR'S NATIONALITY OR DOMICILE WAS THIS AUTHOR'S CONTRIBUTION TO
any part ol this “work made for hire?  Name ol country - THE WORK It the answer to githar
f‘;:;::’;r“::r:_ O Yes Citizen of ». Anonymous? O Yes ONe g ihege quesions is
check “Yes in 0 No . { Domiciled in b Pseudonymous?  [J Yes ) Ne i:Z?r’u:t?:v:mam
the space pro- - .
videsdf give tha NATURE OF AUTHORSHIP  Briefly describe nature of the material created by this author in which copyright is claimed. ¥
:mg';gz:;; wr L Collective Work Other:
whorn the work NAME OF AUTHOR ¥ DATES OF BIRTH AND DEATH
wat preparad) Year Born ¥ Year Ched W
as "Author” of c
that part. and
leave Ihe space TR
for dates of birth Was this contribution to the work a AU!';{?R‘S NATIONALITY OR DOMICILE WASP'I;‘}CI)IEKAUIHOR’S CONTRIBUTION TO

d death blank, b 13 de for hire”? Name QURIry THE If the ar to eher
e cath Dl [ Yes oot made for hire DR{ Citizen of b Anonymous? [OYesONo o mm:sq::m?m is
O Ne . ne Yos,” s detaiied

Pseadonymous? [ Yes [T No  insiructions.

NATURE OF AUTHORSHIP  Briefly describe nature of the malerial created by this author in which copyright is claimed. ¥

] Collective Work Other:

ISSUE WAS COMPLETED T

YEAR IN WHICH CREATION OF THIS

DATE AND NATION OF FIRST
.3 thix lnfo

same as the author given in space 2.¥
John Smith
Seeinstruckons Ma in Str eet

belors complating SmithtOWH , U.S.A.
this spaca.

1 82 4 Year mw

COPYRIGHT CLAIMANT(S) Name and address must be given even if the claimant is the

PUBLICATION OF THIS PARTICULAR ISSUE
Morn p__JUDE cay o B

CoLY 17 e work e
he bate: putsletnt, L

00000

Year » 4
-+ Nation

APPLICATION RECEIVED

ONE DEPOSIT RECEIVED

ONLY

TWQ DEPOSITS RECEIVED

TRANSFER If the claimant(s} named here in space 4 are different from the author(s) named
in space 2, give a brief staternent of haw the claimant(s) obtained ownership of the copyright.¥

MORE ON BACK >, Complele all applicable spaces {(numbers 5-11) on the reverse side of this page.

® See detailed inslructions

® Sign the form al line 10

E REMITTANCE NUMBER AND DATE

C

DO NOT WRITE HERE
E US!

DO NOT WRITE HERE

Pagelol______ pages




12

Sample Form IV _

Mary Jones wrote an article that was published in the Summer '82 edition of Smithtown Happen-
ings. She did not transfer all rights in her article to the publisher John Smith: instead she merely gave
Smith the right of first publication of the article. Mary Jones now wants to register her copyright claim
in the article. She completes page 1 of Application Form TX, as illustrated in Sample Form 1V,

FORM TX

UNITED STATES COPYRIGHT OFFICE

REGISTRATION NUMBER

™ TXU
EFFECTIVE DATE OF REGISTRATION

Month Day Year

DO NOT WRITE ABOVE THIS LINE. IF YOU NEED MORE SPACE, USE A SEPARATE CONTINUATION SHEET.
TITLE OF THIS WORK ¥ ; ? 955 evm_ey

How To Be A Success In Life
PREVIOUS OR ALTERNATIVE TITLES ¥

PUBLICATION AS A CONTRIBUTION  If this work was published as a contribution to a periodical, serial, or collection, give information abaut the
callective work in which the contribution appeared.  Title of Collective Work ¥

Smithtown Happenings

If published in a periodical or serial give: Volume ¥ Number ¥ Issue Date ¥ On Pages ¥
i1 3 Summer 1982 12-16
SR % o 2 R
NAME OF AUTHORY DATES OF BIRTH AND DEATH
ﬁ Year Born ¥ Year Died ¥
‘Mary Jones
e
Was this contribution to the wark s AUTHOR'S NATIONALITY OR DOMICHLE WAS THIS AUTHOR'S CONTRIBUTION TO
»work made for hire”? ~ Name of Covalry £ 5 A THE WO If the answer to eilhar
[ Yes Citizen of B J.oo.oAa. Anonymous? [ Yes [1 No  of these questions 1s

OfR *Yes.” see detailed

N OTE E No Domiciled in P Pseudonymous? [ Yes [] Na \StruCtans.
NATURE OF AUTHORSHIP Brisfty describe nature of the material created by this author in which copyright is claimed. ¥
Under the 1aw,

s entire text of article

N ————————————————

work made 'D; NAME OF AUTHOR ¥ DATES OF BIRTH AND DEATH

hire" is ganerally Year Bomn ¥ Year Died ¥

the employer, ?

not the am-

playee (seein-

5"‘-‘°“°"i')- For ‘Was this contribution to the worka  AUTHOR'S NATIONALITY OR DOMICILE WaAS THIS AUTHOR’S CONTRIBUTION TO
any par| of Ihis work made for hire"? Narme ot country THE WORK It e answer Lo either
_work rh:al was’ [ Yes Citizen of b Anonymous? O Yes [0 Ne ol these guestions 1s
made"ur h.Il.E N oﬂ{ . Psoud - “Yes." see delailed
chack "Yes" in O No Domiciled in & seudonymous? [ Yes (I No  ngnciions.

the space pro-
vidag giwethe - NATURE OF AUTHORSHIF Briefly describe nature of the material created by this author in which capyright is dlaimed, ¥

emplayer {or

other person far L —————

whom the wark NAME OF AUTHOR ¥ DATES OF BIRTH AND DEATH

was prepared) o~ Year Born ¥ Year Died ¥

as "Author ™ of

that part, and

teave the space - -

for dates of birth Was this contribution to the work s AUTHOR'S NATIONALITY OR DOMICILE WAS THIS AUTHOR'S CONTRIBUTION TO

and death biank, "work made for hire’?  Name o Counery THE WORK If the answer lo eithsr
O Yes or § Citizen of & Anonymous? [d Yes [] No  of these questions is

L g “Yes,” see detailed

g No Domidled in Pseudonymeous?  [] Yes [] No  instuctions.

NATURE OF AUTHORSHIP Briefly describe nature of the material created by this author in which copyright is claimed. ¥

YEAR IN WHICH CREATION OF THIS DATE AND NATION OF FIRST PUBLICATION OF THIS PARTICULAR WORK

WORK WAS COMPLETED Thie information Complets g information oy . _J UNLE Day p O vear p _L3B2
Q o Year nall casen. hos been published, U & wation
s 2 H 2 SR = R R
COPYRIGHT CLAIMANT(S) Name and address must be given even if the claimant is the APPLICATION RECEIVED
same as the author given in space 2.¥
Mary Jones ONE DEPOSIT RECEIVED
1
See instruclians Au?hor 8 Street =
before compleing St £ h T owWnR , U.S.A. 00000 TWO DEPQOSITS RECEIVED

this Epace.

TRANSFER If the claimant(s} named here in space 4 are different from the author(s) named

REMITTANCE NUMBER AND DATE
in space 2, give a brief statement of how the claimant(s} obtained ownership of the copyright.¥

|_
DO NOT WRITE HERE
OFFICE USE ONLY

 MORE ON BACK I * Comelsto sl applicable spaces (rumbers 5-11) on e revessa side ol s page. DQNOT WRITE HERE
& Sea delailed instructions, = Sign the form at line 10.

Page 10! pages

_— — — |



THE COPYRIGHT NOTICE

For published works, the law provides that a copyright
notice in a specified form “shall be placed on all publicly
distributed copies from which the work can be visually per-
ceived.” The copyright owner is responsible for putting the
copyright notice on the work; the copyright owner does not
need to obtain permission from the Copyright Office to do
this.

The required form of the notice for copies generally con-
sists of three elements:

1. The symbol © (the letter C in a circle), or the word
“Copyright,” or the abbreviation “Copr.”

2. The year of first publication of the wark.
3. The name of the owner of copyright.
Example: “©® 1981 National News Publishers, Inc.”

The notice is to be affixed to the copies “in such manner
and location to give reasonable notice of the claim of copy-
right.”

The Copyright Office has issued regulations concerning
the form and position of the copyright notice in the Code of
Federal Regulations (37 C.F.R. Part 201); these regulations
are available from the Copyright Office as Circular R986,
Section 201.20.

According to the regulations, any of the following ioca-
tions for the copyright notice are acceptabie for serials:

(i) as a part of, or adjacent to, the masthead:

(i) on the page containing the masthead if the notice is
reproduced prominently and is set apart from the other
matter appearing on the page; or

(iii) adjacent to a prominent heading, appearing at or near
the front of the issue, containing the title of the periodical
or serlal and any combination of the volume and issue
number and date of the issue.

In addition, all of the following locations which generally
pertain to books are also acceptable locations for the copy-
right notice on serials:

(1) The title page, if any; 7

(2) The page immediately following the title page, if
any;

(3) Either side of the front cover, if any; or, if there is
no front cover, either side of the front leaf of the copies;

4 Either side of the back cover, if any; or, if there is

no back cover, either side of the back leaf of the copies;

(5) The first page of the main body of the work;

(6) The last page of the main body of the work;

(7) Any page between the front page and the first
page of the main body of the work, if: (i) There are no more
than ten pages between the front page and the first page of
the main body of the work; and (ii) the notice is reproduced
prominently and is set apart from other matter on the page
where it appears;

(8) Any page between the last page of the main body of
the work and back page, if: (i) There are no more than ten
pages between the last page of the main body of the work
and the back page; and (ii) the notice is reproduced promi-
nently and is set apart from the other matter on the page
where it appears.

The following regulation appties to the placement of the
copyright notice on copies of separate contributions to col-
lective works when the individual wishes the contribution to
“bear its own notice of copyright”:

(fy Contributions to Collective Works. For a separate
contribution to a collective work to be considered to “bear
its own notice of copyright,” as provided by 17 U.S.C. 404,
a notice reproduced on the copies.n any of the following
positions is acceptable:

(1) Where the separate contribution is reproduced on
a single page, a notice is acceptable if it appears: (i) Under
the title of the contribution on that page; (i) adjacent to the
contribution; or (iif) on the same page if, through format,
wording, or both, the application of the notice to the par-
ticular contribution is made clear;

(2) Where the separate contribution is reproduced on
more than one page of the collective work, a notice is
acceptable if it appears: (i) Under a title appearing at or "
near the beginning of the contribution; (ii) on the first page
of the main body of the contribution; (iii) immediately fol-
lowing the end of the contribution; or (iv) on any of the
pages where the contribution appears, if: (A) The contribu-
tion is reproduced on no more than twenty pages of the
collective work; (B) the notice is reproduced prominently
and is set apart from other matter on the page where it
appears; and (C) through format, wording, or both, the
application of the notice to the particular contribution is
made clear; _

(3) Where the separate contribution is a musical work,
in addition to any of the locations listed in paragraphs (f)(1)
and (2) of this section, a notice is acceptable if it is located on
the first page of music of the contribution;

13



() As an alternative to placing the notice on one of the
pages where a separate contribution itself appears, the
contribution is considered to “bear its own notice” if the
notice appears clearly in juxtaposition with a separate list-
ing of the contribution by title, or if the contribution is
untitled, by a description reasonably identifying the con-

tribution: (i) on the page bearing the copyright notice for
the collective work as a whole, if any; or (i) in a clearly
identified and readily-acecessible table of contents or listing
of acknowledgements appearing near the front or back of
the collective work as a whole.
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'Filling Out Application Form SE

Detach and read these instructions before completing this form. Make sure all applicable spaces have been
filled in before you return this form.

When To Use This Form: use a separate Form SE for registration of
each individual issue of a serial, Class 5E. A serial is defined as a work issued or intended
to be issued in successive parts bearing numerical or chronological designations and
intended to be continued indefinitely. This class includes a variety of works: periodicals;
newspapers; annuals; the journals, proceedings, transactions, efc., of societies. Do not
use Form SE to register an individual contribution to a serial. Request Form TX for such
contributions.

Deposit to Accompangr
registration must be accompanied by a deposit consisting of copies or phonorecords rep-
resenting the entire work for which registration is to be made. The following are the gen-
eral deposit requirements as set forth in. the statute: : :

Unpublished Work: Deposit one complete copy (or phonorecord).

Published Work: Deposit two complete copies (or phonorecords) of the best edition.

Work First Published Outside the United States: Deposit one complete copy (or
phonorecord) of the first foreign edition.

Mailing Requirements: 1t is important that you send the application, the
deposit copy or copies, and the $10 fee together in the same envelope or package. The
Copyright Office cannot process them unless they are received together. Send to: Register
of Copyrights, Library of Congress, Washington, D.C. 20559.

1 SPACE 1: Title

Title of This Serial: Every work submitted for copyright registration must
be given a title to identify that particular work. If the copies or phonorecords
of the work bear a title {or an identifying phrase that could serve as a title),
copy that wording completely and exactly on the application. Give the volume
and number of the periodical issue for which you are seeking registration.
The “Date on copies” in space 1 should be the date appearing on the actual
copies (for example: “June 1981,” “Winter 1981"). Indexing of the registration
and future identification of the work will depend on the information you give
here.

Previous or Alternative Titles: Complete this space only if there are any
additional titles for the serial under which someone searching for the regisira-
tion might be likely to look, or under which a document pertaining to the work
might be recorded.

2’, SPACE 2: Author(s)

General Instructions: After reading these instructions, decide who are the
“authors” of this work for copyright purposes. In the case of a serial issue, the
organization which directs the creation of the serial issue as a whole is gener-
ally considered the author of the “collective work” (see “Nature of Author-
ship”) whether it employs a staff or uses the efferts of volunteers. Where,
however, an individual is independently responsible for the serial issue,
name that person as author of the “collective work.”

Name of Author: The fullest form of the author’s name should be given. In
the case of a “work made for hire,” the statute provides that ““the employer or
other person for whom the work was prepared is considered the author” If
this issue is a “work made for hire,” the author’s name will be the full legal
name of the hiring organization, corporation, or individual. The title of the
periodical should not ordinarily be listed as “author” because the title itself
does not usually correspond to a legal entity capable of authorship. When an
individual creates an issue of a serial independently and not as an “employee”
of an organization or corporation, that individual should be listed as the
“author”

Author’s Nationality or Domicile: Give the country of which the authorisa
citizen, or the country in which the author is domiciled. Nationality or domi-
cile must be given in all cases. The citizenship of an organization formed un-
der United States Federal or state law should be stated as “U.5.A”

Application: An application for copyright

BASIC INFORMATION

LINE-BY-LINE INSTRUCTIONS

The Copyright Notice: For published works, the law provides that a copy-
right notice in a specified form “shall be placed on all publicly distributed copies from
which the work can be visually perceived.” Use of the copyright notice is the responasibil-
ity of the copyright owner and does not require advance permission from the Copyright
Office. The required form of the notice for copies generally consists of three elerments: (1)
the symbol “©"; or the word “Copyright,” or the abbreviation “Copr”; (2) the year of
first publication; and (3} the name of the owner of copyright. For example: “© 1981 Na-
tional News Fublishers, Inc” The notice is to be affixed to the copies “in such manner
and location as to give reasonable notice of the claim of copyright.” For further informa-
tion about copyright registration, notice, or special questions relating to copyright prob-
lems, write: :

Information and Publications Section, LM~455

Copyright Office, Library of Congress, Washington, D.C. 20559

PRIVACY ACT ADVISORY STATEMENT Required by the Privacy Act of 1974 (PL 93-579)

The authority for requesting this information is fitle 17, U.5.C., secs. 408 and 410. Fumishing the re-
quested information is voluntary. But if the inforrmation is not furnished, it may be necessary to delay or
refuse registration and you may rat be entitled to certain refief, remedies, and benefils provided in
chapters 4 and 5 of title 17, U.S.C.

The principal uses of the requested information are the establishment and maintenance of a public
record and the examination of the application for compliance with legal requirements.

Other routing uges include public inspection and copying, preparation of public indexes, prepara-
tion of public catalogs of copyright registrations, and preparation of search reports upon request.

NOTE: Mo other advisory statemant will be given in connection with this application. Pleass keep
this statement and refer to it if we communicate with you regarding this appiication.

What is a “Work Made for Hire”? A “work made for hire” is defined as: (1)
“a work prepared by an employee within the scope of his or her employ-
ment”; or (2) “a work specially ordered or commissioned for use as a contribu-
tion to a collective work, as a part of a motion picture or other audiovisual
work, as a translation, as a supplementary work, as a compilation, as an in-
structional text, as a test, as answer material for a test, or as an atlas, if the
Pparties expressly agree in a written instrument signed by them that the work
shall be considered a work made for hire.” An organization that uses the ef-
forts of volunteers in the creation of a “collective work” (see “Nature of Au-

_ thorship™) may also be considered the author of a “work made for hire” even

though those volunteers were not specifically paid by the organization. In the
case of a “work made for hire,” give the full legal name of the employer and
check “Yes” to indicate that the work was made for hire. You may also include
the name of the employee along with the name of the employer (for example:
“Elster Publishing Co., employer for hire of John Ferguson”).

“Anonymous” or “Pseudonymous” Work: Leave this space blank if the se-
rial is a “work made for hire.” An author’s contribution to a work is “anony-
mous” if that author is not identified on the copies or phonorecords of the
work. An author’s contribution to a work is “pseudonymous” if that author is
identified on the copies or phonorecords under a fictitious name. If the work
is “anonymous” you may: (1) leave the line blank; or (2) state “anonymous”
on the line; or (3) reveal the author’s identity. If the work is “pseudonymous”
you may: (1} leave the lirie blank; or (2) give the pseudonym and identify itas
such (for example: “Huntley Haverstock, pseudonym™); or {3) reveal the
author’s name, making clear which is the real name and which is the pseudo-
nym (for example: “Judith Barton, whose pseudonym is Madeline Elster”).
However, the citizenship or domicile of the author must be given in all cases.

Dates of Birth and Death: Leave this space blank if the author’s contribu-
tion was a “work made for hire.” If the author is dead, the statute requires that
the year of death be included in the application unless the work is anonymous
or pseudonymous.“The author’s birth date is optional, but is useful as a form
of identification.

Nature of Authoership: Give a brief statement of the nature of the particular
author’s contribution to the work. If an organization directed, controlled, and
supervised the creation of the serialissue as a whole, check the box “collective
work.” The term “collective work” means that the author is responsible for
compilation and editorial revision, and may also be responsible for certain in-
dividual contributions to the serial issue. Further examples of “Authorship”
which may apply both to organizational and to individual authors are “Entire
text”; “Entire text and/or illustrations”; “Editorial revision, compilation, plus
additional new material.”



3 SPACE 3: Creation and Publication

General Instructions: Do not confuse “creation” with “publication.” Every
application for copyright registration must state “the year in which creation of
the work was completed.” Give the date and nation of first publication only if
the work has been published.

Creation: Under the statute, a work is “created” when it is fixed in a copy or
phonorecord for the first time. Where a work has been prepared over a period
of time, the part of the work existing in fixed form on a particular date consti-
tutes the created work on that date. The date you give here should be the year
in which this particular issue was completed.

Publication: The statute defines “publication” as “the distribution of cop-
ies or phonorecords of a work to the public by sale or other transfer of owner-
ship, or by rental, lease, or lending”; a work is also “published” if there has
been an “offering to distribute copies or phonorecords to a group of persons
for purposes of further distribution, public performance, or public display.”
Give the full date (month, day, year) when, and the country where, publica-
tion of this particular issue first occurred. If first publication taok place simul-
tanesously in the Uniled States and other countries, it is sufficient to state
"U. .A."

4 SPACE 4: Claimant(s)

Name(s) and Address(es) of Copyright Claimant(s): This space must be
completed. Give the name(s) and address(es) of the copyright daimant(s) of
this work even if the claimant is the same as the author named in space 2.
Copyright in a work belongs initially to the author of the work (including, in
the case of a work made for hire, the employer or other person for whom the
work was prepared). The copyright claimant is either the author of the work or
a person or organization to whom the copyright initially belonging to the
author has been transferred.

Transfer: The statute provides that, if the copyright claimant is not the au-
thor, the application for registration must contain “a brief statement of how
the claimant obtained ownership of the copyright.” A transfer of copyright
ownership (other than one brought about by operation of law) must be in writ-
ing. If any copyright claimant named in space 4 is not an author named in
space 2, give a brief, general statement describing the means by which that
claimant obtained ownership of the copyright from the original author. Exam-
ples: “By written contract”; “Written transfer of all rights by author”; “As-
signment”; “Inherited by will.” Do not attach the actual document of transfer
or other attachments or riders.

5 SPACE 5: Previous Registration

General Instructions: This space applies only rarely to serials. Complete
space 5if this particular issue has been registered earlier or if it contains a sub-
stantial amount of material that has been previously registered. Do not com-
plete this space if the previous registrations are simply those made for earlier
issues.

Previous Registration: .

a. Check this box if this issue has been registered in unpublished form and
a second registration is now sought to cover the first published edition.

b. Check this box if someone other than the author is identified as copy-
right claimant in the earlier registration and the author is now seeking regis-
tration in his or her own name. If the work in question is a contribution to a
collective work, as opposed to the issue as a whole, file Form TX, not Form SE.

¢. Check this box (and complete space 6) if this particular issue, or a sub-
stantial portion of the material in it, has been previously registered and you
are now seeking registration for the additions and revisions which appear in
this issue for the first time.

Previous Registration Number and Date: Complete this line if you checked
one of the boxes above. If more than one previous registration has been made
for the issue or for material in it, give only the numberand year date for the lat-
est registration.

6 SPACE 6: Derivative Work or Compilation

General Instructions: Complete space 6 if this issue is a “changed version,”
“compilation,” or “derivative work,” which incorporates one or more earlier
warks that have already been published or registered for copyright, or that
have fallen into the public domain. De not complete space 6 for an issue-con-
sisting of entirely new material appearing for the first time, such as a new is-
sue of a continuing serial. A “compilation” is defined as “a work formed by
the collection and assembling of preexisting materials or of data that are se-

lected, coordinated, or arranged in such a way that the resulting work as a
whole constitutes ar original work of authorship.” A “derivative work” is “a
work based on one or more preexisting works.” Examples of derivative works
includestranslations, fictionalizations, abridgments, condensations, or “any
other form in which a work may be recast, transformed, or adapted.” Deriva-
tive works also include works “consisting of editorial revisions, annotations,
or other modifications” if these changes, as a whole, represent an original
work of authorship.

Preexisting Material (space 6a): For derivative works, complete this space
and space 6b. In space 6a identify the preexisting work that has been recast,
transformed, adapted, or updated. Example: “1978 Morgan Co. Sales Cata-
log.” Do not complete space 6a for compilations.

Material Added to This Work (space 6b): Give a brief, general statement of
the new material covered by the copyright claim for which registration is
sought. Derivative work examples include: “Editorial revisions and addi-
tions to the Catalog”; “Translation”; “Additional material.” If a periodical is-
sue is a compilation, describe both the compilation itself and the material that
has been compiled. Examples: “Compilation of previously published journal
articles”; “Compilation of previously published data.” Anissue may bebotha
derivative work and a compilation, in which case a sample statement might
be: “Compilation of [describe] and additional new material.”

7 SPACE 7: Manufacturing Provisions

General Instructions: The copyright statute currently provides, as a gen-
eral rule, that the copies of a published work “consisting preponderantly of
nondramatic literary material in the English language” be manufactured in
the United States or Canada in order to be lawfully imported and publicly dis-
tributed in the United States. If the work being registered is unpublished or
not in English, leave this space blank. Complete this space if registration is
sought for a published work “consisting preponderantly of nondramatic liter-
ary material that is in the English language.” identify those who manufac-
tured the copies and where those manufacturing processes were performed.
As an exception to the manufacturing provisions, the statute prescribes that,
where manufacture has taken place outside the United States or Canada, a
maximum of 2000 copies of the foreign edition may be imported into the
United States without affecting the copyright owners’ rights. For this pur-
pose, the Copyright Office will issue an Import Statement upon request and
payment of a fee of $3 at the time of registratior or at any later time. For further
information about import statements, write for Form IS,

SPACE 8: Reproduction for Use of Blind or
Physically Handicapped Individuals

General Instructions: One of the major programs of the Library of Con-
gress is to provide Braille editions and special recordings of works for the ex-
clusive use of the blind and physically handicapped. In an effort to simplify
and speed up the copyright licensing procedures that are a necessary part of
this program, section 710 of the copyright statute provides for the establish-
ment of a voluntary licensing system to be tied in with copyright registration.
Copyright Office regulations provide that you may grant a license for such re-
production and distribution solely for the use of persons who are certified by
competent authority as unable to read normal printed material as a result of
physical limitations. The license is entirely voluntary, nonexclusive, and may
be terminated upon 90 days notice.

How to Grant the License: If you wish to grant it, check one of the three
boxes in space 8. Your check in one of these boxes, together with your signa-
ture in space 10, will mean that the Library of Congress can proceed to repro-
duce and distribute under the license without further paperwork. For further

information, write for Circular R63.
9 10 1 SPACE 9, 10, 11: Fee, Correspondence,
5 1INy Certification, Return Address
Deposit Account: If you maintain a Deposit Account in the Copyright Of-

fice, identify it in space 9. Otherwise leave the space blank and send the fee of
$10 with your application and deposit.

Correspondence (space 9): This space should contain the name, address,
area code, and telephone number of the person to be consulted if correspond-
ence about this application becomes necessary.

Certification (space 10): The application cannot be accepted unless it bears
the date and the handwritten signature of the author or other copyright
claimant, or of the owner of exclusive right(s), or of the duly authorized agent
of the author, claimant, or owner of exclusive right(s).

Address for Return of Certificate (space 11): The address box must be com-
pleted legibly since the certificate will be returned in a window envelope.
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PREVIQUS REGISTRATION  Has registration for this issue, or for an earlier version of this particular issue, alreaciy been made in the Copyright Office?
] Yes [0 No If your answer is “Yes,” why is another registration being sought? (Check appropriate box) v

a. [3 This is the first published version of an issue previously registered in unpublished form.

b. O This is the first application submitted by this author as copyright claimant.

¢. (J This is a changed version of this issue, as shown by space 6 on this application.

If your answer is “Yes,” give: Frevious Registration Number ¥ ’ Year of Registration W

DERIVATIVE WORK OR COMP tk; complete only 6b for a
a. Preexisting Material Identify any preexisting work or works that this work is based on or incorporates. W

b. Material Added to This Work Give a brief, general statement of the material that has been added to this work and in which copyright is claimed. W g:;zsér:;‘i?;?n g

this space,

this is a published work consisting preponderantly of nondramatic literary material in English, the law may
require that the copies be manufactured in the United States or Canada for full protection. If so, the names of the manufacturers who performed certain
processes, and the places where these processes were performed must be given. See instructions for details.

Names of Manufacturers ¥ Places of Manufacture ¥

REPRODUCTION FOR USE OF BLIND OR PHYSICALLY HANDICAPPED INDIVIDALS
check in one of the boxes here in space B, constitutes a non-exdusive grant of permission to the Library of Congress to reproduce and distribute solely for the blind
and physically handicapped and under the conditions and limitations prescribed by the regulations of the Copyright Office: (1) copies of the work identified in space
1 of this application in Braille {or similar tactile symbols); or (2) phonorecords embodying a fixation of a reading of that work; or (3) both.

a O Copies and Phonorecords b [0 Copies Only ¢ [0 Phonorecords Only See instructions.

DEPOS gistration fee is to be charged to a Deposit Account established
Name ¥ Account Number ¥

CORRESPONDENCE Give name and address to which correspondence about this application should be sent. Name/Address/Apt/City/State/Zip ¥

Be sure fo
give your

daytime phone
Area Code & Telephone Number p -« number.

CERTIFICATION® 1, the undersigned, hereby certify that I am the

a autha
[0 other copyright claimant

Check one »
O owner of exclusive right{s)
of the work identified in this application and that the statements made [ authorized agent of
by me in this application are correct to the best of my knowledge. Narme of author or other copyright claimant, or awner of exclusive right(s} &

Typed or printed name and date Vifthisisa published work, this date must be the same as or later than the date of publication given in space 3.

g Handwritten signature (X) ¥

Have
MAIL Narme ¥ you

date p

o Completed all necessary
CERTIF- ' spaces?
CATETO « Signed your application in space
10?
Number/Street/ Apartment Number ¥ #» Enclosed check or money order
. : . for $10 payable to Register of
cate Copyrights?

will be City/State/ZIP ¥ # Enclosed your deposit material
mailed in with the application and fee?
window MAIL TO: Register of Copyrights,
envelope Library of Congress, Washington,

D.C. 20559

*17 U.S.C. § 506(e): Any person who knowingly makes a false representation of a material fact in the application for copyright registration provided for by saction , Of in any written statement filed in

connection with the application, shalt be fined not mare han $2,500. :
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